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REVIEW. 


Hanvew’s “Suites pe Pteces,” in Two Books, Edited by 
Moscuetes. Cramer, Beale, and Co., Regent-street. 


Hanpet’s Suites de Pidces were semeenes before the sym- 

honic form, suggested by Gossec, Vanhall, Ditters, etc., and per- 
fected by Haydn, was known. A suite de pieces consists of four 
or five movements of various characters, all in the same key. 
Each movement is complete in itself, though the composer’s in- 
tention is to have the whole played as one piece. <A suite de 
pieces is consequently a set of pieces to be performed at one time, 
as a single composition. Handel and John Sebastian Bach pro- 
duced the finest specimens of this form of composition, and 
indeed the only ones now known that have any musical interest 
or value. Handel also composed sets of fugues for the harpsi- 
chord. Scarlatti’s “ Pieces” consist of single movements, nearly 
in the same form as some of the shorter pieces of Handel. Occa- 
sionally a fugue stands in the place of a piece. The Fantasia, 
invented by Bach, a kind of feat in modulation without 
regular form, was for some time confined to that composer 
and his son, Philip Emanuel. Mozart, however, subse- 

uently produced specimens which far excelled those of 
the inventor, and Beethoven, still later, united the attraction 
of orchestral accompaniments tothe same kind of composition. 
The fantasias of Mendelssohn and Bennett are misnamed, since 
they differ in nothing from the regular sonata. The fantasias of 
the school of modern-romanticists, are, in comparison with such 
music, little better than nonsense. Hummel alone, among the 
recent composers for the pianoforte, has given specimens of the 
real fantasia, invented by Bach, and perfected by Mozart—per- 
fected by Mozart, we say, because he found the art of combinin 
melody, exquisitely developed, with the exigencies of this kin 
of writing, without departing from its original form—and thus 
doubled its attraction. 

In Handel’s first book, which is by far the most elaborate, 
there are eight sets of -pieces. In five of them there are fugues, 
which, with deference to those who place Bach above Handel 
in this species of composition, we insist are the finest existing 
models. But we shall speak of them in their places. The 
first Suite consists of a prelude, an allemande, a courante, and a 
gigue—four yeom, varying in character, and all in the key of 
A major. e Prelude, as the modern acceptation of the 
word implies, is a number of discursive chords and passages, 
without form, in the key of the piece which is to follow. 
The only difference between the present one and a prelude 
likely to come from the fingers or the head of a modern 
pianist, is to be found in the nature of its progressions, which 
though rare are very fine. (Hn passant, we may say that 
the preludes in the Clavier bien tempéré, and other works of 
Bach, are usually elaborate compositions in which a particular 
figure of melody is carried through a variety of keys by a 
regular series of modulations and progressions. Mendelssohn’s 
preludes are much longer, but are generally formed on this 


model, of which Handel has given very few specimens.) The | fug 


Allemande (a piece in the German style, we presume) is a melody 
in two parts, the one ending with a half close, the other with a 
full close in the key. Each part is repeated. The object of this 
kind of movement appears to be the development of a melody 
by the assistance of rich and various harmonies, and cunning 
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interruptions and protractions of the cadence, so as to obtain a 
beautiful and satisfactory climax. The first Suite of Handel pre- 
sents one of the most exquisite specimens of this lengthened me- 
lody, the art of producing which now seems to have hung by the 
thread of Mendelssohn’s existence. It is in three parts, each of 
which is a melody almost complete in itself. The Allemande is 
always in common time; the style graceful or passionate, but never 
capricious or trivial. The Cowrante has much the same characte- 
ristics as the AVemande, with the exception that it is invariably in 
three-time, 3-4,or 3-8. The present is a most finished and beautiful 
specimen. The Gigue is a quick, lively movement in 12-8,9-8, or6-8 
time. This movement is generally characterised by a quantity 
of free imitations, the subject not seldom being answered imme- 
diately in canon. It is written, with few deviations, in two parts 
throughout, and requires great neatness and agility of finger to 
execute properly. The present gigue in 12-8 time, is a short, 
but excellent specimen of this kind of movement, and being one 
of the least elaborate will be more easily compassed by the 
amateur pianist. 

Suite IL. comprises an adagio, an allegro, another adagio, and 
a fugue, all in F, except the second adagio, which is a fragment 
beginning and ending on the dominant of D minor. As this is 
the only instance we can find where one of the suites is interrupted 
by a movement in a different key from the rest, we cannot but 
consider it an accidental interpolation from the suite immediately 
following, which is in the key of D Minor. The adagio in Suite 
II. is a fragment which chiefly serves to display the performer’s 
agility in trills and ornaments, for which it is a mere frame- 
work, This was the characteristic of adagio-playing in Handel’s 
time. It was for Haydn to discover the slow movement as it 
now stands, with developed melody and symmetrical form to 
back it. By some freak of fancy, Handel has made this frag- 
ment end in A minor, although it begins in F, and the allegro, 
which follows—an exquisite specimen of writing in two parts 
the right hand florid and the left hand simple—is also in F, 
The fugue with which this suite concludes is most masterly. 
The inner-counterpoint to the third answer is made use of 
as a second subject, with wonderful skill. This fugue not 
only displays the profoundest learning and ingenuity, but is 
beautiful from beginning to end, the subjects being melodious, 
and the harmony natural and pure. It is here that we find 
Handel superior to Bach. In the fugues of the latter, with few 
exceptions, there are points which a refined ear cannot tolerate ; 
but in those of Handel, the progressions are so natural, the parts 
flow so easily, and yet in fine counterpoint, that no such dis- 
agreeable effects can ever be found in them. Our theory is that 
the laws of harmony cannot possibly be violated with impunity, 
and as Handel rarely or never violates them, we consider him a 
more legitimate musician than Bach, who constantly does. And 
yet we yield to none in our veneration for that great man’s 
genius, which we hold to have been one of the phenomena of 
the era in which he flourished. 

The third suite isin D minor. It begins with a brilliant pre- 
lude of scale passages and arpeggios, which is followed by a 
ue. ‘This perhaps, is not so exquisitely finished as the fugue 
in the preceding suite, but its character is more passionate. The 
subject is mysterious, and one of the counterpoints is most 
charmingly treated as an —_<* in two parts, near the end; this 
point is of itself worth a whole modern opera. The point which 
will least please musicians in this fugue is a long digression into 
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F s . . 
F, beginning with a somewhat trite sequence, and ending with a 
sequence on the dominant pedal, which is borrowed from the fugue 
in F in the preceding suite. An allemande and a cowrante, which 
come after the fugue, are both lovely. An air with variations 
concludes the suite. The air is in the florid style of the adagio 
in the last szite, but the variations formed upon its outline are 
ingenious and beautiful. There are five of them ; the first 
three are the most beautiful; the second has a florid base, 
and the third a florid inner part, on the top of which rides 
the melody. (Cramer and Steibelt have each borrowed this 
variation for the basis of one of their studies. Cramer wrote 
his in E major, thinking to avert recognisance of the theft. 
Steibelt, more bold, assumed the same key, and almost the same 
notes, as Handel. Steibelt’s is the best study of the two after 
all, which will go far to excuse his appropriation of Handel’s 
property.) After the five variations, a very fine movement, 
presto, in 3-8 time, developed to considerable length, concludes 
the third suite. va 

The fourth swite,in E minor, begins with the brilliant and 
magnificent fugue in that key, which is known to all pianists who 
love good music. This is perhaps the finest composition in the 
entire Suites de pieces, but the difficulties attending its execution 
are enormous. You may play Liszt and Thalberg wholesale 
without being able to play this fugue. An al/emande and a 
courante follow ; they are plaintive and beautiful, and will re- 
mind the performer of similar movements in the Seven Charac- 
teristic Pieces which Mendelssohn composed in his early youth, 
when red-hot from the study of his Bach and Handel. The 
influence of these great writers on the style of the greatest com- 
poser of our time cannot indeed be overlooked, or too often con- 
sidered. A Sarabande comes next. This is a slow dance tune 
in 3-4 measure, in the style of a minuet, but played more 
leisurely. Handel makes these dances the framework for the 
finest harmonic progressions, The fourth swite concludes with a 
gigue, in 12-8—a pretty subject treated for the most part in free 
canon. The only fault of this gigue is its brevity, the whole 
being compassed in a single page. 


The fifth suite, in E major, comprises a — in the style 


of Bach—an allemande, the longest and most beautiful of 
all—a cowrante of almost equal merit—and the charming air 
with variations popularly known as the “Harmonious Black- 
smith.” This suite is sure to be the most in favour, not only with 
amateurs, but the majority of professors. Be it so—though there 
is no fugue, the allemande and cowrante will be all powerful in 
their influence, and taste must be perfected by the study of such 
refined specimens of art. 

The sixth suite comprises a fine prelude @ /a Bach, a stately 
largo in 3-4 time, with some grand points of harmony, a sublime 
fugue with two subjects, and a gigue, the best composition of 
its kind in the book—the whole being in F sharp minor. 

The seventh szite, in G minor, sets out with an overture, which 
consists of an adagio in the florid style, followed by a short 
presto, repeated twice, with the intervention of a fragment of the 
adagio after the first time ; the allegro is a kind of free fugato 
(a short movement with imitations in the fugued style), and a 
striking character is given to it by its unbroken rhythm and sus- 
tained dotted accent. A beautiful andante, in the style of the 
allemande, gives way to another allegro, a sort of courante in 
double time (3-8 instead of 3-4), a movement somewhat in the 
manner of Scarlatti, but more profoundly treated than anything 
that master has left us. But for the antique cut of the cadences 
this short movement might have passed under the name of Men- 
delssohn. At all events, the influence which the harpsichord 
music of Handel has had in developing and colouring the style 
of that great musician is strikingly exemplified in this allegro, 
which is incontestably the germ of more * a one of those nter- 
mezzo movements wherein Mendelssohn was so fertile, and which, 
by the way, are very often in the key of G minor, that of the 
present suite. The allegrois followed by another sarabande and a 
very fine one, which in its turn is replaced by a gigue, short 
and sweet. The whole concludes with a passacaille—a series of 
variations on a short harmonic progression. The progression 
chosen by Handel in the present instance is as follows:— 
common chord of G minor, 6-3 on E flat, common chord of 





F major, ditto of B flat major, ditto of E flat major, 6-3 on C, 
seventh on D with major third, and commog chord of G minor. 
On this simple progression he has founded no less than fifteen 
variations. These are brilliant and effective, but not otherwise 
remarkable. 

The eighth swite, and last of the first book, isin F minor. It 
opens with a fine prelude, which, after going through a variety 
of beautiful progressions, stops = the dominant harmony and 
gives way toa fugue on one subject, answered in the fourth 
below, and written in three or four parts ad libitum. This, 
though the least elaborate of the five fugues contained in the 
suite, is by no means the least striking. ‘The subject is simple 
and majestic, and the treatment masterly. A magnificent effect 
is produced in several places, by the introduction of the subject 
in full harmony. The last time this occurs, the subject is given 
in the bass, in full chords, and a sublime point is effected by a 
sudden progression to the relative major of the key, which must 
be heard to be understood. This point alone would induce us to 
play the fugue over a dozen times, for the sake of coming to itin its 
proper place and receiving exactly the same sensation of surprise 
at every repetition. An allemunde, a courante (both by eran 
and a gigue almost as good as the one in F sharp minor, conclude 
this swite and the first boos. The subject of the gigue is 
answered in canon on the octave, and a capital contrast is pro- 
duced by reversing the subject in the second part, taking the 
dominant harmony in place of the tonic, and vice versd. 

We must defer noticing the second book of Handel’s Suites de 
Pieces, till our next. Meanwhile let us most urgently recommend 
all our readers, whe are pianists, and who wish to make 
acquaintance (not being already acquainted) with one of the 
greatest works that have ever enriched the répertoire of the 
harpsichord—or, as; it is now improved and developed, the 
pianoforte—to purchase without delay the first book of Handel, 
of which we have drawn up this crude and hasty sketch. It 
bears strong marks of having been a labour of love, and abounds 
in evidences of that astonishing genius which elsewhere mani- 
fested, has long been ranked among the wonders of the world. 
The present edition is beautifully engraved and printed, and 
when in the next, impression the few errors that have escaped 
the experienced eye of Mr, Moscheles, the editor, shall have 
been rectified, it will be perfect. A little more of such music 
as this, and a little less of the modern fantasia-school, would 
benefit the musical taste of the country. 








Herr Linppaintyer has gone to Aix-la-Chapelle, where he is 
engaged to direct the grand Festival, the particulars of which 
have appeared in the Musical World. 

Royat Navat Frmate Sonoor.—The committtee of this noble 
institution, founded in 1840 by the late Admiral Sir Thomas Williams 
for the education of the daughters of necessitous naval and marine 
officera, at the lowest reduction of cost practicable to the parents, have 
just issued a powerful appeal to the sympathies of the public in order 
to raise the sum of £15,000, to be invested in the purchase of a freehold 
edifice, calculated to accommodate the numerous pupils, requiring the 
advantages of this admirable schocl., It appears that the directors of 
the Conservative Land Society, taking into consideration the national 
object of the institution, which presents at the present moment the 
strongest claims for public support, now that our naval officers are fight- 
ing the battles of their country, have given the committee of the Royal 
Naval Female School until the 24th of June next, the refusal of the 
mansion and four acres of ground at St. Margaret’s, near Richmond, 
on peculiarly favourable conditions. This magnificent building, which 
is now = to public inspection, and has been viewed recent] by up- 
wards of ten thousand persons, was built by Cubitt from a deslen of 
Vulliamy, at the cost of £21,000, expressly for the Earl of Kilmorey, 
and the committee of the Royal Naval Female School are of opi 
that the house and grounds are admirably adapted in every respect for 
the purposes of the institution. The appeal has been signed on behalf 
of the committee by Lord Manners, the chairman of the meeting, and 
Admirals Waldegrave, W. Kitzroy, Colchester, Bowles, W. J. Parry, 
Sir Henry Cholmondeley, M.P., all vice-presidents, and the Honourable 
Captain Maude, the honorary secretary. The Royal Naval Female 
School is under the especial patronage of her most gracious Majesty 
the Queen. The pupils receive a sound secular and religious education, 
qualifying them to obtain an honourable livelihood, 
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ORGANISTS’ SALARIES. 





To the Editor of the Musical World, 

S1r,—Mr. W. ©. Dale is very unfortunate in his allusion to the 
organist of St. Sepulchre’s Church, whose case offers a tacit and com- 
plete contradiction to the sentiments expressed by your singular cor- 
respondent. It ought to be well known to your readors that neither 
the large organ nor the remuneration attached appear sufficient induce- 
ments to retain the undivided services of the talented organist, who holds 
appointments in many other quarters as deputy or assistant organist, 
and, in consequence, is obliged to avail himself largely of his pupils’ 
abilities for the services at St. Sepulchre’s Church.—I am, Sir, your 
obedient servant, 


May 29, 1854. Aw Op SunscriBER, 





To the Editor of the Musical World. 

S1r,—I dare say you will be troubled with more than one reply to 
the letter which appeared in your columns last week, subjective of 
“‘Organists’ Salaries,” The curious arguments, and strange logic, 
propounded by Mr. Dale, have no pretensions either to justice or 
reason. 

I cannot see what analogy there exists between the salary which an 
organist receives for his weekly duties, and the erratic calculation made 
by Fa correspondent, 

t would be a parallel absurdity to say, that because a physician for 
ten minutes’ consultation receives a guinea, that his yearly income is 
therefore £52,560. 

True, an organist would receive at the rate of £1,200 a-year, and so 
would a ap an receive at the rate of what I have stated; but it 
would be difficult to convince either one or other that his income 
wasrsuch. 

If so many first-rate organists of Mr. Dale’s acquaintance are con- 
tented with their salaries, and are “wedded to their instruments,” let 
us hope that their incomes are not limited to what their church 
performances raay realise, or the matrimonial state to which he refers 
is not likely to be fraught with much happiness. 

I am not myself an organist, but I entertain more respect than is 
generally felt towards this much-disregarded class. It forms a very 
large proportion of the musical profession (the mitigation of whose 
sufferings occupies such a large portion of your journal), and is, there- 
fore, I think, entitled to a share of your sympathy and defence, 

I am, Sir, your obedient servant, 
London, May 26th, 1854. J. W. Parker. 





To the Lditor of the Musical World. 


Sim,—I conceive that the remarks upon the above subject by your 
correspondent, “An Il-paid Sabbatarian,” are but little to the real 
purpose, It may suit such un one as himself, professedly a trombonist, 
to accept an organist’s situation, the duties of which occur on his 
leisure day, for £20 per annum, and we can go still lower and lower, 
and at last find some one who, for the sake of practice, will undertake 
a situation gratuitously. But this is not the way to have such duties 
properly performed. ‘To one really qualified, who has duly studied 
and practised the instrument, and made himself theoretically as well 
as practically acquainted with his profession, I conceive that the remu- 
neration ought to be commensurate with his talent and care, and the 
importance of the services which he renders. When those who have 
the engagement of an organist want such an one as I have described, 
and wish to retain him, it can only be accomplished by offering a fair 
and proper return, Yours, very truly, 

ay 29th. JUSTITIA. 








Batu.—Mr, Roeckel’s Pianoforte Recital was highly interest- 
ing. Mr. Roeckel, who is one of the best pianists of the 
day, performed selections from Frescobaldi, Scarlatti, Hiindel, 
Bach, down to the modern composers, and several clever pieces 
of his own. 

Brigutoy.—The Messiah was given by the Brighton Sacred 
Harmonic Society, on Thursday evening, in the Upper Room, 
Town Hall. The orchestra was powerful, but had two great a 
preponderance over the voices. Mrs, Bond, Miss Clara Hender- 
son, Mr, J, Marshall, and Mr. G. Perren, were the singers. Mr. 
Cox presided at the Harmonium, The leader was Mr. Gibbons, 
and the conductor, Mr, Bond. 








DRAMATIC. 


Frencu Puiays, Sr. James’s TozaTre.—On Wednesday last, 
M. Lafont took his benefit, on which occasion Madame de 
Girardin’s piece, Joie fait Peur, was played, together with 
Jean, and a novelty called Au Printemps. M. Lafont, who, 
during his short management, has made himself much too scarce, 
was warmly received by the house. He is an old and highly- 
esteemed favourite, and we sincerely trust that his speculation 
has been successful. The season, which commenced on April 
28th and terminates to-night, has been one of the shortest on 
record; but we may also say it has been one of the most 
brilliant, from the unusual combination of histrionic talent by 
which it has been signalised. Several new pieces have been pre- 
sented to the public, aud the extraordinary success of Madame 
de Girardin’s new play has precluded the production of some of 
the old favourites promised in the prospectus. Of this we do 
not complain, The public taste must be consulted in such 
matters. 

We cannot refrain from saying a few words on the new piece, 
Au Printemps, a one act comedy, in verse, by M. Leopold Laluye 
(brought out at the Odéon on the 5th of April last), which 
seemed to us a charming trifle of the wig and powder school—a 
sort of Watteau, or rather Boucher, in action. The scene repre- 
sents a wood, in which two couples are wandering—the one of 
mature age, discoursing of worldly wisdom, the other in the 
spring time of life, speaking of never-ending love and unfathom- 
able affection; the former representing the mother of the young 
lady and the uncle of the young gentleman. The two couples 
meet, when an explanation ensues, and the curtain falls, as 
usual, upon a scene of pre-connubial happiness. The part of the 
young lady was very prettily played Mdlle. Luther, and 
Messrs. Léon and Tourillon displayed much tact in the characters 
allotted to them. The piece is well written, and many of our 
objections to verse comediettas vanished before the influence of 
the atmosphere, the subject, and the costume of the period. 
The primness of rhymed verse would seem to be in keeping with 
the powdered hair and hoops of the women, and the long curly 
wigs of the men. 

During the short season of M. Lafont a perfect galaxy of stars 
have appeared in rapid succession—viz. : Madame Allen, Mdlles. 
Fix and Luther, MM. Regnier, Lafont, Brindeau, and Ferville— 
On Monday next, the Opera Comique, with Mdlle. Marie Cabel, 
as prima donna, will commence a series of twelve repre- 
sentations. 

Srranp.—A dramatic version of Mr. Dickens’s last tale, Bleak 
House, was produced on Monday. The prominent and dramatic 
points of the story have been seized and put together with the 
requisite knowledge of the stage, and the piece has been got up 
with care. Among the performers, Mr. Williams, of Sadler’s 
Wells, made an excellent lawyer Tulkinghorn, and Miss Fanny 
Beaumont gave the humour and pathos of poor Joe in a pleasing 
manner. The piece was well received. 

Sapier’s WELLS.—There is no lack of novelty here. Mr. 
Wright has been amusing the Islingtonians with his peculiar 
humour, and has been succeeded by Mr. Flexmore and Madile. 
Auriol. Then, next week, we are to have Mr. Davenport and 
Miss F, Vining. Meantime, the clever Miss Harriet Gordon, in 
the double character of actress and vocalist, is fast gaining 

round with the public. Her performance of Gertrude in the 
Tittle piece, The ion of a Lover, would alone repay a visit to the 
theatre. We would only caution the fair artist ga a ten- 
dency to over-acting, a fault common to youthful performers 
at the “ Minors.” 





Motte. Sorure Cruvet. left for Paris on Tuesday afternoon, 
by the mail train. She was to make her renérée last night, as 
Valentine in the Huguenots, at the Académie Impériale de 
Musique. 

Map. Caraport, the prima donna at the Royal Opera, Drury 
Lane, started on Thursday morning for Aix-la-Chapelle, where 
she is engaged to sing at the Festival. 

M. Juss pe Gums, the fashionable conductor and professor 
of singing, has arrived in London, from Brussels, for the season. 
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CONCERT AT OSBORNE. 

Tur following is the programme of the concert given on Her 
Majesty's birthday, May the 24th, at Osborne. 

Lied, “Noch eh, ich dich gesehen,” Herr Hélzel—G, Hélzel. Air 
(Ezio)—Hindel; Lied, Mad. Nissen Saloman—Kiicken. Capriccio, 
Pianoforte, Mrs. F. B. Jewson—Mendelssohn. Duetto, “O Du 
Geliebte,’? Mad. Nissen Saloman and Herr Hélzel—O. Nicolai, 
Oestreichisches Lied, ‘Der guati Rath,” Herr Hilzel—G. Halzel. 
Etude, Pianoforte, Mrs. F. B. Jewson—Goria. Romances Nationales 
Suédoises, Mad. Nissen Saloman. At the Pianoforte, Mrs. Anderson.§ 

Herr Hilzel sang, in addition, by command of Her Majesty, 
two Lieder of his own composition—“ Der Frihliche Zecher,” 
and “ Die Thrine.” 


AMATEUR MUSICAL SOCIETY. 

Tue sixth concert took place on Monday evening, and though 
so great an attraction as Don Giovanni was announced at the 
Royal Italian Opera, and Mr. Hullah’s pupils were busily 
engaged with a performance of the Creation, still there was a 
sufficiently large muster of the members and their friends to 
form a very brilliant audience. The orchestra did not fare 
so well under these circumstances, as the leaders of the various 
departments were obliged to send deputies, leave from Covent 
Garden being granted to none. This will easily account for the 
occasional want of steadiness in the band. The programme 
was as follows :— 





PART I. 


Wedding March ee he - Mendelssohn, 
Symphony in F - - - - - - Henry Leslie, 
Song, “ Mine be a Cot” - = = = += Fal Morris. 
Overture (Evelyne) - = = . - «= G. A. Osborne. 
PART It. 
Song, “The Lady and the Nightingale,” with) ;.. 
“Pianoforte obbligato = - es -5 Lindsay Sloper. 
Selection (Il Don Giovanni) : - - - Mozart. 
oe ria, aw oe vane — ninaaed Miss Gabriel. 
Overture (Coriolanus) - : - Beethoven, 


Conductor, Mr. G. A. Osborne. 

Of Mr. Henry Leslie’s extremely clever symphony, which dis- 
plays a more than ordinary degree of musical feeling and 
experience, combined with a knowledge of the classical models 
and a facility in the use of the various instruments, the result of 
close and diligent study, we have spoken more than once in 
terms of high favour. It improves on every hearing. The 
Amateurs know it thoroughly, and, on the whole, it is one of 
their best performances, Nevertheless, we should like to hear 
this symphony by one of our Philharmonic orchestras, 

In consequence of the illness of Mr. Eliot Galer, we had ro 
opportunity of judging of the merits of Mr, Val Morris’s song ; 
but, in order that no gap in the programme should occur, Mr, 
Alfred Pollock kindly performed on the oboe, with his accus- 
tomed taste and facility, something that seemed to us a modern 
air written in a quaintly Hiindelian style. Mr. Pollock is cer- 
tainly the first amateur player on the oboe in this country. 

The light, brilliant, and very effective overture of Mr. Osborne 
brought the first part to a satisfactory conclusion, and was 
received with great applause. 

Miss Dolby sang Mr. Lindsay Sloper’s scena as Miss Dolby 
always sings (need we say more ?), and most ably was she 
accompanied in the brilliant and effective obbligato by Mr.S. W. 
Waley on the pianoforte. The more we hear “The Lady and 
the Nightingale,” the better we like it, as something new in 
form, and exceedingly pleasant to listen to. The only remaining 
feature of the programme requiring notice is the song of Miss 
Gabriel, which, though somewhat ambitious in title, is never- 
theless cleverly written both for voice and piano. It was sung 
by Miss Alleyne and accompanied by the fair authoress, who, 
on entering and leaving the orchestra, was greeted with loud 
applause. 

_We hear that the London Deutscher Manner-Chor, under the 
direction of Herr Pauer, are again to perform at the seventh 
concert on June 12th, and, after their deserved success on a 
former occasion, we haye no doubt they will prove a great 
attraction, ; 





THE MUSICAL UNION. 


Tue third concert of the tenth season, on Tuesday (the 23rd 
ult.), was one of the most perfect ever given, and never did a 
more distinguished audience of noble, fashionable, and profes- 
sional connoisseurs assemble within the walls of Willis’s Street 
great music-room. It was a kind of morning Almack’s, with 
music instead of dancing for the entertainment, and Mr. Ella 
instead of M, Jullien, as the caterer. The programme, both as 
regards selection and execution, was faultless. 

Quartet, E flat, Mozart; Quartet, No. 6, F minor, Mendelssohn ; 
Sonata, Op. 47, pianoforte and violin, Beethoven; Fantasia, violoncello 
solo, Piatti; Solos, pianoforte. 

Executants—First violin, Herr Ernst ;~second violin, Herr Goffrie ; 
viola, Mr. Hill; violoncello, Signor Piatti; pianoforte, Herr Hallé, 


The lovely quartet of Mozart is much too rarely played in 
public. It could not have been interpreted with more genuine 
simplicity, fervor, and real Mozartian style than by Herr Ernst 
and his coadjutors, nor could it have been more thoroughly ap- 
preciated and relished by the discriminating audience assembled, 

The very grand, sublime, and passionate inspiration of Men- 
delssohn, the last great cry from his immense and noble heart, 
has been more than once described at length in these pages, an 
an analysis of great length from the pen of Mr. Macfarren a 
peared last year in the Musical World (“Ante”—we forget the 
date) when it was performed by the members of the Quartet 
Association. If there were nothing else to prove the tran- 
scendent genius of Herr Ernst, his performance of this astonish- 
ing quartet, which equals in difficulty, as in grandeur and 
sublimity, any that ever was written, would sufficiently attest 
it. No orator was ever more eloquent, had he the golden tongue 
of Gandelyn—no oracle, shrouded in impenetrable mystery, more 
impressive. His reading throughout attained the highest de- 
gree of poetical expression. It was Mendelssohn who spoke, 
through Ernst, his high priest and interpreter. The quartet 
made a deep and lasting impression on the audience. 

In the Kreitzer sonata, Herr Ernst (who was more than him- 
self throughout the concert) was worthily associated with the 
accomplished pianist, M. Hallé. The violoncello solo asserted 
Sig. Piatti’s unrivalled tone and extraordinary command of his 
instrument ; and the solos by M. Hallé brought the concert to a 
close with éclat. 








Herr Cuartes Osertuur, the well-known and fashionable 
harpist, gave a morning concert on Tuesday last at Willis’s 
Rooms. The programme was an excellent one of the popular 
kind, and appeared to please the audience greatly. The vocalists 
were Mesdames Clara Novello, Hermann, and Sedlatzek, and 
Miss Jules Lefort; the instrumentalists, Signor Giulio Regondi 
(concertina), Herr Oberthiir and Mr. H. J. Trust (harp), Mr. 
Praeger and Miss Arabella Goddard (piano). Herr Oberthiir 
played five times in all. His first performance was a solo on 
Scotch airs; his second, a duet with Miss Arabella Goddard on 
LIncrezia Borgia (both his own compositions); a duo for con- 
certina and harp with Signor Giulio Regondi; the accompani- 
ments to the air from Otello, “ Assisa a pié d’un Salice,” sung by 
Malle. Sedlatzek; and a duet for two harps, on the Huguenots, 
with Mr. Trust. Herr Oberthiir has first-rate executive powers, 
and plays with feeling and expression. His Scotch fantasia was 
remarkably well performed, and excited unanimous applause. 
He introduced the airs “ Robin Adair”—which, by the way, is 
no Scotch air, but, as we have said “one thousand and three” 
times, genuine Irish—and “Logie O’Buchan,” with good effect. 
The duet for harp and 7008 however, was most liked, and was 
famously executed by Herr Oberthiir and Miss Arabella God- 
dard. Miss Arabella Goddard also played Theodore Kullak’s 
Perles d@ Ecume—a graceful and effective morceau of its class— 
with so much brilliancy and taste as to elicit a loud encore. 
Mad, Clara Novello sang Herr Schimon’s romanza, “ Lidi 
Amati,” and a cavatina, by Signor Cangoni, “Ah! se potessi 
anch’ io,” superbly. Two pleasing Lieder, by Mr. F. Praeger— 
“Véglein, wohin so schnell?” and “ Warum?”—were nicely given 
by Mdlle. Hermann, The rooms were filled with a brilliant 
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QUARTET ASSOCIATION. 


Tue third concert took place at Willis’s Rooms on Thursday 
afternoon, before a crowded audience. The following was the 
programme :— 


Quartet in B flat, Op. 42, B. Molique; Sonata, No. 2, in A, Piano- 
forte and Violoncello, Op. 47, E. Pauer; Quartet, No. 7, in F, 
Beethoven; Solos, Pianoforte, Beethoven and Mendelssohn. LExe- 
cutants—Violins, M. Sainton and Mr. Cooper; Viola, Mr. Hill; 
Violoncello, Sig. Piatti; Pianoforte, Herr Pauer. 


Herr Molique’s ingenious and beautiful quartet improves on 
every hearing. It was led by Mr. Cooper, capitally played, and 
thoroughly pleased the audience. ezr Pauer’s violoncello 
sonata is extremely clever and thoughtful. Nothing could have 
been better than the execution by the composer and Sig. Piatti. 
The grand performance of the day, however, was the superb 
“Rasoumowsky” of Beethoven (Op. 59, No. 1, in F), which 
was played to perfection. We have never heard M. Sainton 
broader in tone, more energetic in style, or more admi- 
rably sure, effective, and entrainant in his execution. The 
“honors of the day” were to the great French violinist, who is 

laying better than ever this year. ‘The charming Andante of 
ethoven (in F), and the very fine and impetuous Caprice of 
Mendelssohn (in A minor, one of the set dedicated to Mr. Klinge- 
mann, Op. 33), were both well played by Herr Pauer. The con- 
cert, on the whole, was not so interesting as the last, but more 
agreeable on account of its greater brevity. The Quartet Asso- 
ciation seems to be making way. It well deserves to succeed. 
There cannot be too many institutions founded on such admirable 
principles, and calculated to do such benefit to art, and such good 
service to the progress of musical taste among the higher classes 
of society. 








M. Rosenuaiy, the distinguished pianist annd composer, has 
arrived in London. 


Miss Bincxes’ Soirée MusicaLe.—Miss Binckes, an accomplished 
vocal and instrumental artist, gave the first of a series of three 
concerts at the New Philharmonic Rooms, in Newman Street, on 
Friday evening, the 26th ult., before a numerous audience. The 
piano selection evinced no small care, and equally judicious was 
that of the vocal. Beethoven’s Sonata in C seems to be as great 
a favourite with modern pianists as it was with the great author 
himself, who would, when visiting his select friends, frequently 
delight them by playing it. Vandyke used (it is said) to carry 
about with him his celebrated portrait of Gevartius, as a sample to 
his employers, of his accomplishment in the art ; Beethoven might, 
with equal justice, have done the same with his sonata. It was 
with just conception and delivery. Force and decision, 

owever, were the prevailing features of the performance, which 
produced an applause as genuine as it wasmerited. The Not- 
turnos of Chopin, beautiful as they are, and well played as they 
were, are too ¢ristes for a public room;not so,the Rondo Capricioso, 
by Mendelssohn, with its lovely andante, which was played with 
uncommon vigour and precision, and was the gem of the evening. 
Miss Binckes’ voice is a contralto-legereza, of fine quality, and has 
been carefully trained. Gluck’s “Che fard Orfeo” served, with 
Kiicken’s “Tear,” and Pacini’s “Oppresso dal duolo,” with a 
ballad of Mrs. Wm. Johnson’s, to show her variety of style, and 
were sang extremely well and received with great applause. Mrs. 
Arthur Stone sang, with much sweetness, “My Mother bids me 
bind my Hair,” and Mr. Charles Cotton, whose voice is a legiti- 
mate basso, gave one of the most beautiful airs of Hindel— 
“Lascio amore”—with the true Hiindelian feeling. He would have 
been equally good in Rossini’s “Sorgete” but for an unfortunate 
termination on the upper F, which, owing to previous exertion, 
he failed to reach. Mr. Frederick Chatterton, on the harp, was 
encored, and, in the duet (“The Coronation March” by Brehon) 
with Miss Binckes, was even still more successful, The piece 
concluded with the National Anthem, at which the audience rose 
en masse, testifying in loud plaudits their gratification. Mr. 
Aspull conducted with great ability. Miss Binckes has announced 
her second soirée musicale to consist of English compositions only. 


FOREIGN. 


Paris—(From our own Correspondent.) —The operas this 
week have been La Reine de Chypre, Le Prophéte, and La 
Favorite. Le Philtre is to be revived in a few days. Weare 

also promised the new ballet for Mad. Cerito; but this has been 
so often promised that I shall not believe it till I see it. There 
is a talk of reviving La Juive, as M. Gounod’s Wonne Sanglante 
will not be ready for some time—At the Opéra Comique, the 
first representation of La Fiancée du Diable, of MM. Scribe and 
Victor Massé, has been postponed in consequence of the indis- 
position of M. Puget, who has a part. It will, however, in all 
probability, be brought out before Saturday. L’Etoiledu Nord 
continues as attractive asever. Mdlle.Zoé Belia has temporarily 
assumed the réle of one of the Vivandiéres, formerly played by 
Mdlle. Decroix, whose mother died recently—At the Thédtre 
Lyrique, the new opera of Maitre Wolfram, the words by M. 
Méry, and the music by M. Ernest Reyer, has been favourably 
received. MM. Grignon and Tallon were very well, but the 
success of the piece was mainly attributable to the singing and 
acting of Mad. Meillet. 

Mad. Marie Cabel, who has made a trip to Bordeaux, will re- 
turn at the end of the present month. On the 1st June, she will 
play, for the last time this season, in Za Promise, for the benefit 
of the régisseur. On the 3rd June, the company leaves for Lon- 
don, where Mad. Cabel will make her début on the 5th, in Le 
Bijou Perdu. The theatre will re-open in September with a 
three-act comic opera by M. Victor Adam, the principal part in 
which is Perse for Mad. Cabel. The next novelty on the list 
is the new work of M. J. Wekerlin. 

At the Théatre Francais, Mdlle. Rachel makes her reappear- 
ance this week in her great part of Phédre.—A new piece, entitled 
Le Marbrier, by M. Alexandre Dumas, has been produced at the 
Vaudeville with success. M. Bocage was excellent in the cha- 
racter of M. Gervais. A comédie-vaudeville, entitled Le Bacher 
de Sardanapale, by MM. Albert Monnier and E. Martin, has 
also been well received.—At the Gymnase, Le Gendre de M. Poirier 
will shortly be withdrawn from the bills, as M. Berton and Mad. 
Rose-Chéri are about to take their annual congé.—A new one-act 
vaudeville, entitled La Rose de Bohéme, from the pen of MM. 
Mare-Michel, Siraudin and Delacour, has been produced.—Two 
novelties were brought out on the same evening at the Variétés, 
Pas Jaloux, a vaudeville, by MM. Laurencin and Lubize, and 
Sous un Bec de Gaz, a pochade, by MM. Jallais and Lelarge. 
M. Numa was particularly humourous in Pas Jalouz.—La Béte 
du Bon Dieu is very attractive at the Porte Saint Martin —The 
Gaité was honoured twice last week by the presence of the 
Emperor and Empress.—The Contes de la Mére L’Ove has been 
produced with great splendour at the Ambigu Comique, and 
draws crowds every evening.—The last novelty at the Délasse- 
ments-Comiques is a three-act vaudeville, by MM. Thirion and 
Cedeau, entitled Za Brasserie de Munich. A number of students 
are represented by ladies, whose assumption of male attire has 
had no small share in the success of the piece. 

The Académie des Beaux Arts has selected the cantata for 
the grand musical prize for 1854. The subject proposed was 
Frangoise de Rimini. There were a great many compositions 
sent in, but the successful candidate was M. Emile Bunaux. 
The prize consists of a medal worth five hundred francs, The 
Section de Musique of the Académie des Beaux Arts, at its 
sitting of Saturday, the 13th of May, appointed the following 
six candidates to contend for the grand prize for musical com- 
position:—1. M. Delannoy, pupil of M. Halévy ; 2. M. Vast, pupil 
of M. Adolphe Adam; 3. M. Dok pupil of MM. Halévy and 
Bazin; 4. M. Barthe, pupil of M. Leborne; 5. M. Conte, pupil 
of M. Carafa; and 6. M. Demersmann, pupil of M. Leborne. 

M. Meyerbeer has not yet quitted Paris. He was present 
last Friday at the inauguration of M. Ducroquet’s grand organ 
at St. Eustache-—The choruses at the Italian Opera are being 
reorganised, and M. Ragani is already making arrangements for 
next season. Several papers have given the following list of 
artists as engaged for 1854-1845 :—Soprani, Mesdames Frezzolini, 
Bosio, Gassier, Cambardi, and Weith. Contralto, Mesdames 
Borghi and Mammo, Zenori, MM, Boccardé and Neri Basaldi. 
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Baritoni, MM. Gassier and Graziani. Bassi, MM. Rossi, Dalle, 


e, and Susini. 

ore our own C ondent.)—There has been 
nothing new at the Imperial Opera House, since the production 
of Sig. Verdi’s 7rovatore, which continues to please the public. 
Sig. Verdi is under great obligation to Friulein Demeric and 
Herr Bettini for the manner in which they sing the music allotted 
tothem. J Masnadieri, by the same composer, is to be the next 
novelty. The ballet of Esmeralda has been given for the benefit 
of Madame Maiwood. Whether it was that the public were 
attracted into the country and places of amusement in the open 
air, or had seen Esmeralda quite often enough, I know not, but 
there were plenty of empty places in the theatre. A concert 
has been given in Seuffert’s rooms by the pupils of Herr Josef 
Vogt, member of the orchestra of the Imperial Opera House. 
The performances, on the whole, were satisfactory. The — 
Herr J. Tedesco, has arrived here on his way to Carlsbad. It is 
his intention to give a series of concerts next winter. 
Operas will again be given in the Theater an der Wien. 
A company has been formed by Mesdames Reuss, Gandelius, 
Schreiber-Kirchberger, Herren Wepe, Haag, and Cesar, who 
will first give three representations. Herr Cornet is making a 
tour through Germany, for the purpose of filling up the places 
of those artists who have retired from the Imperial Opera House, 
for which, by the way, Capellmeister Eckert is composing a new 
opera. He is said to have obtained a most excellent libretto. 
This is positively all I have to tell you this week. I trust that 
my next letter will be a longer one. Apropos de bottes. What is 
the reason that you, as well as all your English contemporaries, 
will always persist in writing the name of the great composer 
“ Hindel,” “ Handel ?” . : 

Beruin.—(From our own Correspondent).—Die Lustigen 

Weiber von Windsor has been played at the Opera House, the 

rincipal characters by Mesdames Herrenburger, Koster, 
Fraulein Gey, Herren Krause, Zschiesche, Pfister, Mantius, 
Mickler and Lieder. Herr Taubert conducted. We have had 
an excellent performance of Bach’s Passions-Musik to St. Mat- 
thew.—Auber’s Fra Diavolo is to be revived at the Theater 
Royal before the end of the season, which concludes on the 
24th June. 

Cotocye.—The last soirée for chamber music was given in the 
Hotel Disch. The programme contained two violin quartets of 
Haydn, one of Beethoven (A major, Op. 18), and the pianoforte 
quartet of Robert Schumann (Op. 47.) Herr T. Pixis, who had 
been suffering from rheumatism for some time previous, played 
the first violin, and Herr Reinecke presided at the pianoforte — 
Herr August Manns, formerly band-master of the 33rd regiment 
of the line, has accepted an appointment in London. His fare- 
well concert, which * gave in the Gertrudenhof, was attended 
by more than 1,000 persons. 

CassEL.—Dr. Spohr’s Faust, with the recitatives added by the 
composer, for the Royal Italian Opera, London, in 1852, has 
been produced at the theatre here with great success, 

Minay, May 28rd, 1854—(From a Correspondent).—The 
current season is generally an unfortunate one for the theatres 
in this city, the public gardens and the circus being the 
greater attractions. The /mpresarii have, consequently, suffered 
much in their financial affairs. The last novelty at the Carcano 
has been J Masnadieri, which has had but indifferent success ; 
the prima donna, Signora Monfrini, being a débutante pre- 
maturely brought before the public. J Puritani has been re- 
produced with another prima donna, but with only a slightshade 
of improvement in the execution —At the Teatro Re, Don Pro- 
copio has been represented with Signora Lipparini, the tenor, 
Errani, and weg i as the P. onista. The success has 
not been great, but the principal applause was for the acting of 
Cambiaggio. In a few days will be given the new opera, Amilda, 
by the Maestro Prati—At the Santa Radegonda, // Podesta di 
Gorgonzola has had but two representations. This new and 
only opera of the dilettante, Cagnola, has been rather an interest- 
ing subject of conversation in the musical circles—it having been 
partially composed twenty years ago, and only finished within 
the last few months, It is dedicated, by its author, as a 
memorial to his fellow citizeus, “I Milanesi,”to whose indulgence 





it was recommended. The music, generally speaking, consists of 
antique reminiscences of Pergolesi and Cimarosa; some from 
Rossini, Bellini, and Donizetti, and, towards the end, a few pieces 
of the modern school. This work gives proof of some talent and 
knowledge of the art, the principal merit being in the clever 
manner in which it has been combined ; but of course it has 
made a decided fiasco, and, in all probability, will never be again 

erformed. The execution was wretched. The theatre has 
Sein closed, within the last few days, before the termination of 
the season, in consequence of the losses sustained by the Povero 
Maestro, who was unfortunately also the Jmpresario—aA con- 
cert, for the benefit of the Philharwonie Society, has been 
given at the Canobbiana. Madame Plodowska sang a piece from 
the Domino Noir, and the cavatina of Isabella in Robert le Diable. 
The celebrated clarionet, Bassi, and the violinist, Casorti, also 
gave their assistance—A new opera is in rehearsal, at the 
Teatro Re, entitled Amilda, the music by Prati. 

Venice.—The Traviata of Verdi—which was performed at the 
Fenice, in the carnival of 1852 and 1853—with but little fortune, 
has now been re-produced at the San Benedetto with brilliant suc- 
cess. The rehearsals of the new opera of the Maestro Zanardini 
have already commenced. 

Genoa.—The tenore, Carrion, has obtained the first honours in 
the Sonnambula, at the Carlo Felice ; the prima donna, Penco, 
had also her share of applause. The new ballet, called Fiamella 
di Monticini, has been well received, with many calls for the coms 
poser. The pas de deux of Pochini and Signor Lepri was en- 
thusiastically applauded. 

Turin.—At the Teatro Reggio a grand vocal and instrumental 
concert has been given for the benefit of the Society Pio Filar- 
monica, in the presence of a numerous and select audience. The 
concert commenced with an unpublished overture of Rossini, which 
was deservedly applauded. Several other pieces of classical maestri 
were well executed; but the “Huntsmen’s Chorus” in Der 
Freischiitz, the quartet from Beatrice of Bellini, and the 
beautiful hymn of Romani, composed by the Maestro Bercano- 
vich, were the pieces that pleased most. The sisters Ferni, 
violinists, executed the Fantasia Pastorale of Leonard, and that 
upon the Favorita in a manner which produced for them great 
applause, that amounted to enthusiasm, after their performance 
of the celebrated Carnival of Venice of Ernst. 

Napies.—A new opera, // Conte di Rossiglione, in three acts 
the words by Ribera, the music by Miceli, has been produced 
at the Teatro del Fondo, with indifferent success. The libretto 
has some good situations, which were, however, not turned to 
account by the composer, who would seem to have written his 
music first, and to have adapted it to the poem afterwards. The 
singers were Madame de Roissi and Signori Pancani and Walter. 
—At the Teatro Nuovo, Verdi’s Zrovatore was received with a 
combination of hisses and applause, the former predominating 
when the unfortunate tenor Villani appeared on the stage, or 
rather before he appeared at all on the stage, his first aria ‘being 
sung behind the scenes ; the latter when Signora Cappelli came 
forward. The lady had it all her own way, and so captivated 
the audience that she carried the opera through in spite of the 
short-comings of the villanous Villani, who is described as not 

having a note in his voice, so that poor Verdi was the sufferer, 
as far as his tenor-music was concerned. 

Friorence.—Verdi’s Rigoletto has been played at the Teatro 
Leopoldo by Signora Tilli and Messrs. Croft, Capriles and Delle 
Sedie. The lady was much une and the tenor was encored 
in the air, “La donna é mo ile."—At the Teatro Standisch, a 
concert has been given by the violinist, Ferroni, which was well 
attended. He was assisted by Ciardi, Jandelli, and Frascani— 
The composer, Mabelini, chapel-master to the Grand Duke of 
Tuscany, has been created a knight of the Royal Order of 
Isabella the Catholic of Spain, for his Requiem, the music of 
which is published by Richault, of Paris.—The composer, 
Cosentino, has written a new opera, which will be brought out 
at the Teatro Alfieri. 

HamBureu.—Die Zauberflite has been given. Friulein Liebhardt 
has concluded her “ star” engagement in the character of Maria in the 
Regimentstochter, and Friulein Ney has commenced hers in that of 
Norma, in the opera of the same name, 
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Prsta.—Mad. Jenny Lind Goldschmidt has been paid 3500 
florins for singing at three evening concerts in this town. 

PorspaM.—Every place in the theatre was taken at the repre- 
sentation of Herr von Flotow’s 2iibezahl, which was performed at 
the express command of his Majesty. 

Monaco.—Verdi’s Rigoletto has been successfully played at the 
theatre here. 

Romz.—At the Teatro Argentina, Verdi’s Macbeth has been warmly 
received. The artists sustained their parts with much credit: the prima 
donna, De-Giuli, and baritone, Oresci (Macbeth), obtained the first 
honours. II Teatro Valle has heen closed after a few representations of I 
Falsi Monetari, in consequence of its having been almost deserted. 

At the Teatro Canobbiana, the new ballo, Djema, of the coreografo 
Rota, has created a furore, and obtained for its author more than a 
dozen calls. 

Srert1n.—Mad. Herzberg-Léwe and Herr Beck have appeared as 
Donna Anna and Don Juan respectively in Mozart’s chef-d’auvre. 

Brest.av.—Friulein Wildhauer, from the Imperial Opera at Vienna, 
has been playing here. 

Lavspan.—The Médnnergesang-Verein celebrated their second 
anniversary on the Ist inst. 

MaepgsurG.—To the satisfaction of all the lovers of true music, 
M. Vieuxtemps gave a concert on the 7th and another on the 8th ult, 
There was a very large audience on each occasion. 

Errurt.—In consequence of an invitation ‘from the Erfurter 
Musikverein, the brothers Miiller, the celebrated quartetists, have 
given three concerts here. They were very successful, and fully 
justified their reputation. 

Hanover.—Friulein Bauer, from the Stadttheater in Wiirzburg, has 
appeared as Rosina, and Herr Beck, from the Royal Opera, Dresden, 
as Figaro, in the Barbier von Sevilla, 





New York, May 16—In the New York Daily Times of to- 
day, we read as follows :—*“ Foremost in the attractions tor this 
week—foremost by merit and desert—are M. Jullien and his 
unrivalled orchestra. After a prolonged tour in the South and 
South-west, he has returned to New York, and purposes giving 
ten more concerts prior to his departure for Europe. Merely 
as an industrious, pains-taking man, Jullien deserves our,sym- 
pathy and support. It is no ordinary undertaking to drill a 
powerful orchestra in a country where each resident member of 
it thinks himself as great a man as his Conductor, and where 
one and all are apt to grumble at the number of rehearsals 
which a man like Jullien is compelled to exact. Having, how- 
ever, conquered all difficulties, M. Jullien remains for nine 
nights more to reap his reward. If Castle Garden is crowded 
nightly to its greatest capacity, it will be but a proper testi- 
monial to a deserving man of genius, We have no hesitation in 
saying that Jullien has done more for the cause of art than any 
dozen maestri who have preceded him. He has familiarized the 
public ear with good music, performed in the best possible 
manner, without dosing it with compositions that are alike un- 
intelligible and unpalatable to ninety-nine out of every hundred 
listeners. 

“The first of the ten concerts was given last night, and we 
are happy to say attracted a crowded audience. Since our last 
visit to Castle Garden, some alterations have been perfected ; 
the seats upholstered; the interior decorated; new chandeliers 
added, ete. It is of course improved in a relative degree, and 
presents a truly elegant appearance. Of M. Jullien’s programme, 
we can only speak in terms of praise: the opening overture, 
the selection from the Huguenots, the Sleigh Polka, were ren- 
dered in a manner which could not be excelled, and has never 
been equalled. Mdlle. Anna Zerr sang two or three old 
acquaintances in the delightful manner peculiar to herself, and 
was encored as usual. We hope there will be no reluctance in 
giving M. Jullien the most ample support. The good taste of 
our musical public is involved in the issue of this campaign.” 

Boston.—Dwighi’s Journal of Music alludes to Jullien’s fare- 
well concert at Boston in the following complimentary terms — 

“JULLIBN AND HIS OrncHESTRA.—We should have said with half 
his orchestra, if the question were of numbers; but with that {most 


Yet the announcement of four farewell concerts, with Jullien for the 
general (together with his staff) of even such diminished forces, could 
not fail to crowd the Music Hall even in this warm weather. The pro- 
grammes have been essentially the old story; but there was the rich, 
vivid, unsatiating euphony of the collective orchestral sound; there 
was the wonderfully perfect precision ; there was the charm of hearing 
the world’s best solo instruments winding in and out amid the poly- 
phonic harmony ; there was the inimitable mastery of Jullien himself, 
with his real genius for the understanding and using of effects, of the 
powers and qualities of instruments, of feeling and playing upon that 
wondrous “harp of (not too) many strings,” the popular taste and 
—- 3 and of course the last chance of enjoying all this was not to 
e lost. 

“Yesterday afternoon and evening were announced as the last con- 
certs in Boston. Could not Jullien give us such a Sunday evening 
concert as he gave us once, and which proved one of the most satisfac- 
tory of entertainments to all parties? It was a great thing to win so 
many ears to listen to rich-tone combinations; to acquaint so many 
with the powers and glories of a mighty orchestra; to make known to 
multitudes the characters of instruments and the last perfection of skill 
in the handling ofeach; to give the public mind such an ideal 
of precision and unity in a combined performance ;—and, last and not 
least, to shower so much brilliant and graceful entertainment over our 
barren and utilitarian lives, at the same time educating the musical 
sense by the most rapid process. We regret to part with Jullien, and 
to think that such a splendid organization of the musical elements can 
ever be dispersed as it has already begun to be. But Jullien is inex- 
haustible in his resources, and will, we scarcely doubt, return to conquer 
new worlds more than once.”—May 13, 








Mr. KiattMark gave his annual concert at the Queen’s 
Concert Rooms, Hanover Square, on Monday morning. He was 
assisted by the London orchestra, conducted by Mr. Frank Mori ; 
and had, as vocalists, Mesdames Louisa Pyne, Ursula Barclay, 
and Amedei, Messrs. Herbert, and Jules Lefort. Mr. Kiallmark, 
a pianist of standing, talent, and repute, performed Hummel’s 
Concerto in B minor, for the pianoforte, and Moscheles’ “ Recol- 
lections of Ireland,” both of which well-known and effective 
compositions tax the powers of the pianist to the utmost. It 
was well executed by Mr. Kiallmark, and well accompanied by 
the members of the London Orchestra, under the direction of 
Mr. Mori. The pieces assigned to the Orchestra were, the Over- 
ture to Oberon, Mozart’s Symphony in G minor, and Mendels- 
sohn’s Wedding March, from A Midsummer Night’s Dream, all of 
which were played with effect, and loudly applauded. The sym- 
phony was a real treat. Miss Louisa Pyne, Madame Amedei, 
and Miss Ursula, contributed, by some excellent singing, to the 
success of the concert. The first-named lady sang, with great 
charm and cleverness, Auber’s air and variations from The Crown 
Diamonds, “ Oh, je veux briser ma chatne,” and a graceful ballad 
of Mr. Macfarren’s, called “There are Mem’ries.” Miss Louisa 
Pyne also sang the grand dramatic duet from Semiramide, 
‘¢ Ebben a te ferisci,” with Madame Amedei. Herr Molique played 
a very ingenious and interesting fantasia of his own composition 
for the violin, on Austrian airs, in his most brilliant and effective 
manner, and both performance and composition created an 
evident sensation. The room was full. 


BirmincHamM.—The members of the Town Hall Glee Choir 
have presented their conductor, Mr. Stimpson, with a silver card- 
case, bearing the following inscription :—“ Presented to James 
Stimpson, Esq., by the Birmingham Town Hall Glee Choir,as a 
small but sincere expression of respect and esteem. May 24, 1854,” 
The ladies’ committee of the recent Wesleyan Bazaar have pre- 
sented Mr. Stimpson with an electro-plated salver, ornamented 
with a view of the Bristol-road chapel and schools. In a note, 
they observe—“ The article is of small value, but may remind 
you that our committee gratefully acknowledge your courtesy 
and kindness.”—The concert given in aid of the Relief Fund of 
the Festival Choral Society attracted a large audience, though, 
from the small charge of admission, no great profit can have 
been made. Hindel’s oratorio Samson was performed, and the 
Sag see vocalists were Miss Amelia Hill, . John Hayward, 

. Perring, Mr. Savage, and Mr, Thomas. Mr. E, Shargool 





effective half, in which the real vitality of every organization resides, 





presided at the organ, and Mr, Stimpson conducted. 
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TO CORRESPONDENTS. 

A Country Orcanist—Were we to comply with the request of 
our Correspondent, we should be encroaching upon our adver- 
tisement columns, which we are sure that, on reflection, he 
would not wish us to do. 

Mr. D. Francis (Mile End)—A letter from our correspondent, 
dated March 14, came to hand to-day—rather too late to 
enable us to comply with the request rt contarms. 

Mr. J. M‘Kewan’s communication is an advertisement. 

E. T. (Reigate).—With the utmost pleasure. ’ 

Orcanists’ SALARIES —We have received so many letters on this 
subject, that we are compelled to cry, “ Hold—enough!” For 
the future, we cannot afford space for any except those to 
which the name of the writer is afived; and even of these we 
cannot promise to publish more than a very few. 

Lumuzy v. Gre—The whole of this interesting case, now pro- 
ceeding inthe Court of Queen's Bench, will be published in 
the next number of the Musica, Wor pb, when a Supplement 
of four pages will be given. The Lire or Mozart, which 
press of matter has obliged us to omit this week, will be 
continued in the same number. 

Asax.—We regret to be unable to supply our correspondent with 
the information he desires. 
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It may be gathered from the opinions we have so frequently 
advanced, that we regard the oratorio of Elijah not only as 
the finest composition of Mendelssohn, but as the most 
masterly effort of art that has proceeded from the pen of any 
living musician. What at first strikes us is its entire origin- 
ality of character. Dramatic form and dramatic colour are 
here, for the first time, exclusively adopted in the composi- 
tion of an oratorio. The dry formule of counterpoint, which 
have hitherto been regarded as indispensable in a grand 
sacred composition, are, for the first time, wholly disregarded 
in Elijah. How far Mendelssohn found success in this bold 
innovation upon the long-established forms, exhibited by 
Handel in their highest perfection, and adhered to, as well as 
in them lay, by all composers who have followed him, we 
have more than once endeavoured to show. 

It is well to observe here that Haydn in his Creation, and 
Beethoven, somewhat later, in his Mount of Olives, laid, as it 
were, the first stones of this new art-monument. Both these 
great works arewritten in the dramatic style, and both eschew 
the formal severities of counterpoint. The poem of the Creation, 
however, being didactic, the dramatic form is absent, though 
the dramatic colour exists in the music. But, in the Mount 
of Olives, the poem and the music are equally dramatic both 
as to form and colour. Now, however sceptical certain pedants 
may be as to the contrapuntal accomplishments of Beethoven, 
there cannot be the shadow of a doubt but that Haydn was one 
of the most learned as well as the most gifted of musicians. 
That he could write fugues, and employ the fugal style in his 
free compositions, he has proved in a hundred different in- 
stances. His sparing use of them in the Creation may, 
therefore, be considered as the prophesy of a great change 
in the highest school of musical art ; and the Creation may 
be likened (not to speak it profanely) to the Baptist who 
foretold the coming of the Messiah (Elijah). Beethoven 
needs no apology for his adherence to the free school, in 





which all his writings are composed. His symphonies, and 
quartets, sonatas, etc., with a few striking and two or three 
singular exceptions, although evidencing that facility in all the 
resources and contrivances of art which we cannot separate 
from our idea of a master, plainly demonstrate how little his 
inclination tended to the superfluous ingenuities of contra- 
puntal elaboration ; his glorious impulses could no more 
submit to the fetters of the musical schoolmen, than the horses 
of the Sun to the feeble guidance of Phaeton. 

Besides these masters, Cherubini may be cited, as having, 
in his requiems and masses, given strong indications of a 
leaning towards the free school of writing in church music. 
There are very few instances of strict and elaborate fugue 
to be found in any of his greater works. 

Now, while we admit in the fugues of Bach, Handel, and 
Mozart, a certain solemnity which is not out of keeping with 
the loftier phases of religious expression, their frequent use 
cannot be divested of a stiffness at utter variance with what 
we must needs regard as the object in allying music with 
sacred matters. Certainly this must be to endow them with 
an attraction that shall bring them still closer to the human 
heart—to utter them in a language intenser and more fascinat- 
ing—to glorify God by showing that one of his greatest won- 
ders is appreciated. The error has been to confound the 
end with the means. Fugue isa means, not an end; but it has 
been treated as an end, and not a means. It is easy to cite 
the Messiah, Israel in Egypt, the Clavier bien tempéré, the 
Requiem, and the last movement of the Jupiter Symphony— 
easier, indeed, to cite than to imitate them. These prodigies 
of invention and art must be regarded as exemplifications 
of that mighty power of genius which enabled the happy 
possessors to triumph over the barriers of counterpoint, to 
trample on the restrictions of pedantry, and to speak like 
gods from the bars of a prison-house. And here be it 
understood, that, while we defend the position which Men- 
delssohn has taken in his Elijah, we are of opinion that 
no composer should presume to essay the highest flights of 
art—the symphony, oratorio, and quartet—unless he be a 
thorough master of those very means which we object to 
when employed as an end. It is only perfect accom- 
plishment in all the various exercises of art that can 
make a master in the true meaning of the term. There 
are many pleasing and even admirable composers to whom 
the distinction of MASTER cannot be justly applied. To bea 
master, knowledge must be universal and genius original. 
Bach, Handel, Haydn, Gluck, Mozart, Beethoven, Cherubini, 
Spohr and Mendelssohn—these are the true masters of the 
art of music ; no others have yet proved themselves worthy 
of the title. Weber and Rossini are men of splendid genius, 
but not masters ; Cimarosa and Auber are men of lively fancy, 
but not masters; Méhul and Dussek are men of a passionate 
and poetical temperament, but not masters ; and so we could 
make out a list ad infinitum. 

That Mendelssohn was one of the greatest of masters is a 
fact beyond controversy. That he could write in the severe 
style, he has incontestably proved in his first oratorio, Paulus, 
which has many instances of fugue, and some developed with 
great elaboration. Moreover, there are his organ-works and 
several of his pianoforte compositions (such as his Seven 
Characteristic Preces, Six Preludes and Fugues, etc., etc., etc.,) 
which present unanswerable proofs of his intimate acquaint- 
ance with the art of counterpoint, in all its branches, But, 
inasmuch as Paulus, in the midst of its freshness of melody, 
and the original colouring of its harmony and orchestration, 
adheres principally to the old-established forms of the 
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oratorio-school, it must be regarded as a less striking proof 
of the composer’s genius than Llyah, which, equally beautiful 
and still more elevated in style, is entirely new and unlike 
anything previously written. In no work of Mendelssohn is 
there a greater number of beautiful melodies than in Llijah. 
It is as a ripe harvest of tune when the year is most 
favourable; the ear is replenished with it, as the air 
is loaded with the grateful odour of the abundant 
crop; and the sun of harmony bathes it in the golden 
splendour of its noon-day fire. As a work of art, Hlijah 
must take its station by the side of the Messiah and Israel 
in Egypt. It is not for us to say whether it shall stand as 
No. 1, 2, or 3, in the great triad of masterpieces ; rather 
should we accept it as inseparable from the Handelian inspi- 
rations, helping to constitute a glorious art-trinity, inscrut- 
able, indivisible, and imperishable. Christus, alas !—was not 
finished, or Handel might have lost his throne. 
If, however, we must be forced to comparisons in such 
mighty matters, weshall not fear to make them openly. Elijah, 
in our opinion, has the advantage over the Messiah in sym- 
metry of design and completeness of development. The 
Messiah falls off in interest, if not in musical beauty, after 
the grand climax of the “Hallelujah” chorus; but Zlijah 
is sustained from first to last with a power that never sleeps. 
and a vigour of invention that never tires. Zlijah has equally 
the advantage over Israel, in symmetry of design and the 
relation of its concomitant parts to the whole. The second 
part of Zsrael—magnificent as it is, and evidencing a power 
even greater than that manifested by LZlijah—is but a 
repetition of the first. There is no evident reason why 
Handel should have twice described the miracles of Exodus 
in the same work. That he has so done needs only a reference 
to prove; and that he has brought a genius nothing less 
than stupendous, a prodigality that astonishes and 
delights, and a power of dramatic expression that towers 
above sublimity, is not the less true. Handel only would 
have dared, Handel only could have accomplished a feat 
so seemingly impossible. The first part of Israel is 
descriptive, the second part didactic; the first part is 
action; the second exultation; the wonders of Jehovah 
are exhibited in the one, and his praises, on account 
of those wonders, in the other. But LZiijah is a single 
effort, perfect in all its parts, and, as a whole, beautiful 
and majestic. It is, moreover, thoroughly human. It 
treats of the griefs and sufferings and undying faith and 
ultimate glorification of a very man—of a man full of 
belief in the Good, strong in sincerity of intention, great 
in aspiration of soul, meek in kindliness of heart, beautiful 
in purity of manners, and god-like in patient endurance. It 
is a drama as real and as full of interest as any play of 
Shakspere. Mendelssohn himself supplied the materials for 
the German version from the Old Testament; and this is 
only another proof that his genius was essentially dramatic. 
Perhaps there was never a composer so happily situated 
as Mendelssohn. While others have been equally endowed 
with natural gifts, and equally accomplished through study 
and experience, we cannot cite an example of one so placed 
by circumstances above the chances and changes of fortune 
as. to justify him in setting the caprices of fashion and 
popular taste at defiance, and in writing only as he felt 
moved to write, and in such manner as satisfied his own 
judgment. Mozart, it is well known, was obliged to compose 
all manner of trifles for subsistence; and even his sym- 


necessities of life, were finished in haste, which—though, 
undoubtedly, Mozart was the greatest genius that the art of 
music has possessed—left marks of carelessness and unripe 
consideration, that are sometimes spots upon their beauty. 
Mendelssohn, luckily for himself and the art, was never in this 
embarrassed position, and thus never compelled to give his 
works to the world in an unfinished state. His earlier composi- 
tions exhibit the ardour of youthful impulse, and the freshness 
of original genius ; his later efforts display the good effects of 
thought and study, which, while they curbed the impetuosity 
and restrained the exuberance inseparable from early labours, 
supplied the form and beauty of consistency, that, “by 
chastising, chasteneth,” by moderating, perfects and makes 
impregnable. In the overture to A Midsummer Night's 
Dream was exhibited the first spark of a geniusthat afterwards 
grew into a sun, to light the whole world of art, and round 
which subsidiary planets roll, in passive obedience to their 
destiny. Elijah was the meridian of its glory—the happy 
result of genius matured by reflection, during a life of calm 
serenity, which circumstances allowed to be wholly devoted 
to the consideration of a great and beloved art. 





TO MARIETTA ALBONI. 


(On hearing her sing ‘‘ Ah, mon Fils,”’ in the Prophéte, at the Académie Impériale 
de Musique, in Paris.) 





M elodious voice! across my senses stealing, 

A s winds that o’er some moonlit ocean stray— 

R iver of music, mingling with the waves 

I n which their voices, murmuring, lose their way ;— 
E ver thine accents, on my spirit falling, 

T reasures of joy, mix with the beating blood, 

T hat flows, all ears, and yearning to thy strain— 

A pulse of pleasure—a song-guided flood! 


A ll-charming daughter of celestial song! 
L ove springeth, fledged and full-grown, from thy tongue; 
B eneath thy lips the dimpled Cupids throng— 
O racles, by some Paphian priestess sung— 
N o pause in the delight, until each tone 
I nto deep silence dies, and leaves the soul alone, 
Pimlico, May 27. HL F.C. 








M. Vievxtemrs, the celebrated violinist, after performing at 
the Rhine Festival at Aix-la-Chapelle, will arrive in London 
about the middle of the present month, to perform at the 
Musical Union. 4 

Réunion pes Arts—Mrs. Arthur Stone’s Evening Concert 
came off at the Harley-street Rooms on Monday last. The pro- 
gramme was brief and good, and was consigned to Mrs. Arthur 
Stone, with Miss Hemming, Mad. Amedei, Signor Belletti, and 
Mr. Adlington Wallworth, as vocalists; and Mr. John Thomas 
(harp), Mr. Prudent (piano), and Sig. Piatti (violoncello), as 
instrumentalists. The accompanyists were Sig. Zamboni and 
Mr. Aguilar. The room was filled to excess. Mrs. Arthur 
Stone is a rising soprano, but should choose less difficult songs 
than “Casta Diva.’ We were much pleased with Miss 
Hemmin; S daughter of the late esteemed actor, Mr. Hemming, 
of the Adelphi Theatre), who is young, has a nice voice, sings 
with taste and evidently good method. She sang two very 
retty and simple airs—a romance by Sig. Zamboni, called “La 
Feuille,” and a ballad, “The old Village Clock,” by Mr. F. 


Praeger. 





phonies, quartets, and operas, written to provide the 
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ROYAL ITALIAN OPERA. 


Tue Elisir d’Amore, which had been announced for Saturday, 
together with two acts of Masaniello, could not be represented 
in consequence of the indisposition of Sig. Tagliafico. Don 
Giovanni was substituted with the same cast as before, one 
character excepted—viz., that of the Commendatore, which was 
sustained very creditably by Sig. Susini, who used to play it at 
Her Majesty’s Theatre in 1851, and at the Thédtre Italien in 
Paris in that and the following year. 

There was an extra night on Monday, when Don Giovanni 
was given for the third time this season. The house was 
crowded with real connoisseurs, and the performance was almost 
in every respect the most complete and effective of the season. 
Sig. Tagliafico, having recovered, sustained the part of the 
Statue with greater power than ever. What was said of Mr. 
Robson’s Shylock may apply with equal justice to this perfor- 
mance, which is undoubtedly “one of the histrionic phenonema 
of the day ’—or lyric phenomena, whichever you will. Sig. 
Ronconi is taking more pains with Don Giovanni on every occa- 
sion. His acting in the last scene was first-rate—picturesque, 
truthful, and impressive. Of Mad. Bosio, Mdlle. Marai, Sig. 
Lablache, Sig Tamberlik, and Sig. Polonini, we have nothing 
new to say ; they were as good as ever. 

The Donna Anna of Mdlle. Sophie Cruvelli must, in strict 
justice, be pronounced one of the grandest and most artistic 
performances of the modern stage. So much really fine 
and elaborate acting was never bestowed on the part, 
in our remembrance, of Don Giovanni, nor was the music 
ever sung so magnificently from the first scene to the last. We 
make no exceptions—nor Pasta, nor Grisi, nor the best of the 
Germans, when there were great tragic singers among them, 
like Schroeder Devrient. The first trio, where Donna Anna is 
struggling to detain the libertine, the passionate duet with 
Ottavio, “Fuggi crudele,” the superb recitative and aria in which 
Donna Anna describes to her lover the attempt of Don Giovanni, 
and the last beautiful recitative and air, “Non mi dir,” were sung 
with equal power of voice, depth of expression, and admirable 
dramatic effect. Better, in any sense, they cowld not have 
been sung. We were pleased to observe, that, in the 
allegretto of the “Non mi dir,’ Mdlle. Cruvelli adopted 
the original key, E flat, and that she persisted in taking 
the last movement allegretto, as Mozart intended it, and not 
andante, as Mozart did not intend it—although Mr. Costa and his 
unrivalled orchestra always lead off the symphony in the last- 
mentioned time, thereby annulling the effect of contrast between 
the allegretto and the preceding movement. But it was not only 
in the solo displays that Mdlle. Cruvelli distinguished herself. 
Her acting, in every scene where Donna Anna is engaged, was 
as graphic and forcible and full of earnest purpose, as her sing- 
ing was correct and energetic. In the quartet, in the trio of 
masques, in the whole, in short, of the first finale, and last, not 
least, in the enormously grand sestet (“Sola, sola”), her 
splendid voice and thorough feeling for the music were 
of the utmost import. Mr. Costa and his unrivalled or- 
chestra do not allow Mdlle. Cruvelli to take the same 
liberties as the other singers of the establishment ; and sometimes 
even, in the excess of their zeal for Mozart’s text and his “ tempi,” 
go far to rob the poor young lady of her breath. But Mdlle. 
Cruvelli was born at Bielfeld, in Westphalia, and is, therefore, 
not an Italian (and the Italians will not be persuaded that any- 
body can sing who is not Italian, and who has not studied under 
Pilotti, Pinsuti, or some of the great masters from the south, 


who prefer the north) ; moreover, Mdlle. Cruvelli was a prima 
donna for three years at Her Majesty’s Theatre (1848-51-52), 
and helped Mr. Lumley to keep open his establishment, even in 
the face of Mr. Costa and his unrivalled orchestra, at the Covent 
Garden Opera; and these are sufficient reasons why Mdlle. 
Cruvelli should sing in tempo giusto from the beginning to the end 
of an opera—whether she will or no. Nevertheless, in spite of the 
tempo giusto, Mdlle. Cruvelli manages to get on very well, and 
on Monday night carried everything before her, receiving such 
a farewell “ovation,” at the end of “Non mi dir”—unanimous and 
genuine applause, recall, showers of bouquets (from the grand 
tier), ete, ete.—as must have satisfied her that she is an immense 
favourite (which she always has been, and always must be) with 
the English public, aristocratic and popular, and must also have 
inspired her with a wish to pay London another visit next season, 
if not at the Royal Italian Opera, somewhere else. The trio of 
masques, too, was loudly encored, and repeated, and again 
demanded ; but the tempo giusto prevailed, and the audience were 
not allowed to have it a third time—of which we were 
not sorry, since we object to encores on principle. Suffice 
it, Mdlle. Sophie Cruvelli could not have received, at 
her last performance, a more flattering testimony of the 
public esteem. She has played altogether, during her short 
engagement, nine times—Desdemona twice, Leonora four times, 
and Donna Anna thrice. The musical public has, therefore, to 
thank her for four representations of Fidelio and three of Don 
Giovanni—the two greatest masterpieces of dramatic music, and 
both composed by Germans, not Italians. 

The other encores in Don Giovanni, on Monday, were “ Batti, 
batti” (Mad. Bosio and Sig. Ronconi), “ Vedrai carino” (Mad. 
Bosio), and “Ii mio tesoro,” admirably sung by Sig. Tamberlik. 

On Tuesday, J Puritant was repeated. Her Majesty and 
Prince Albert were present. At the end of the second act an 
apology was made for Sig. Mario, who was suddenly deprived of 
the use of his voice; and an act of the Barbiere, with Sig. 
Luchesi as Almaviva, was substituted for the third act of Bel- 
lini’s opera. All the artists required, including Mad. Bosio, 
Sig. Ronconi, Sig. Lablache, and Sig. Tagliafico, were luckily in 
the theatre—most of them, indeed, engaged in the performance 
of I Puritani. 

Thursday was a gala night. 
and in her grand part of Norma. The house was thronged 
and the excitement unprecedented. Everybody knew that 
Grisi had been engaged for twelve farewell representations, 
and that this was the first of them. Farewell to Grisil— 
a sad farewell, alas! “We could have better spared a” worse 
prima donna. A better than Grisi we never knew, and are 
compelled to take so much of Prince Hal’s speech about Sir John 
as suits—the “ worse” for the “better.” The reception accorded 
to the old and admirable favourite of the public was.“ tremen- 
dous” and long enduring. 

Grisi’s Norma ! What is to be said of it that has not been said 
and said again, that to re-say it would be to become garrulous ? 
We really know not anything to say. If the “Diva” would 
descend from her celestial place, and become mortal and less than 
herself, a thing to rail at and pick holes in, then indeed we might 
find something to say. But she will not. Year after year she 
looks so provokingly well, sings so provokingly well, and acts so 
provokingly well, that really she leaves the critic little more to 
do than to turn to his book of superlatives and apply them one 
after the other to the various parts of her performance. 

The “great points” of Thursday night were the ' great 


It was the return of Grisi, 





points” which have astonished and delighted us for so many 
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years in succession. After the opening recitative and, “ Casta 
Diva,” Grisi was all herself. The duet with Adalgisa (the 
confession), the trio with the same and Pollio (the reproach), 
were as fine as ever, the first as tender and expressive, the last 
as impetuous and overpowering. The furious bravura passage, 
“Oh! non tremare, O perfido,” delivered with surprising energy, 
was vociferously re-demanded, and repeated with increased effect. 
The curtain fell upon a demonstration which was an echo of the 
applause that made the house “ring again” in the scene of the 
Druid grove. Two recalls, one for Grisi, Mdlle. Marai, and 
Sig. Tamberlik, the other for Grisi alone, accompanied by 
deafening cheers and waving of all sorts of kerchiefs, silk and 
cambric (and cotton up above), brought the first part of this 
annual solemnity to a close. 

The second act—always, in our opinion, the most complete, 
expressive, and highly elaborated of Grisi’s performances—was 
literally as powerful and faultless as ever on Thursday night. 
The scene where Norma is about to murder her children, that in 
which she confides them to the care of Adalgisa (where the ver 
undramatic and popular duet, “Deh con te,” occurs), that in 
which she summons the Druids to prepare for war, that where 
she confronts Pollio and threatens Adalgisa with destruction, if 
the Pro-consul refuses to abandon her—and, last not least, the 
finale, comprising the pathetic reproach to her repentant lover, 
“Qual cor tradisti,” and the exquisite appeal to Oroveso on 
behalf of the children, “Deh ! non volerli vittime,” were one and 
all so true, so pathetic, and so dramatically impressive, that no 
words can describe them, no analysis render them full justice. 
We must be content, therefore, to record that their effect upon 
the audience, though not so “ ad captandum” as the salient points 
of the first act, was far more profound, and, it must be added, 
far more legitimate. 

Another double recall attended Grisi at the fall of the curtain, 
accompanied with cheers and plaudits, and showers of bouquets 
and wreaths—and such bouquets and wreaths, and from such 
hands, too, such fair and tiny hands! A triumph—a triumph— 
atriumph! But that is nothing new for Grisi, who for twenty 
years has been “ triumphant.” 

Malle. Marai, a charming Adalgisa, singing the music well, 
and acting very prettily, was all but Amalia Corbari, who in 
this interesting part has never found an equal. Signor Tam- 
berlik’s Pollio is superlative. In his hands the Roman soldier 
becomes a man; and, no longer an insipid nonentity, wins the 
sympathies of the audience. He was enthusiastically applauded 
and recalled after the noisy air, “Me protegge, me difende,” 
which he absolutely makes agreeable. The Oroveso of Lablache 
is druidical, severe, large, impressive, simple, stern, fatherly, 
and sublime. The great basso, nevertheless, omitted the air 
with chorus in Act II, which he was wont to thunder out in 
such magnificent tones. 

The general performance was excellent, and had the chorus 
sung in tune, would have been perfect. An exception, however, 
may be made to the rude sforzandi of the orchestra, in the 
“Qual cor tradisti,” which were wholly without meaning. Two 
acts-of Auber’s unfortunate Masaniello concluded the enter- 
tainments, To-night Vorma is to be repeated. 





Mrs, Prummer’s Sorréz Mustoazz (the third and last) on Friday, 
gave t satisfaction. The bénéficiaire, Miss Messent, Miss Thirl- 
wall, Messrs, Williams, and Bolton were the vocalists. Mr. Praeger, with 
Messrs. Ries and Romberg, gave his trio in C minor, and a brilliant 
Santasia, 





ROYAL OPERA, DRURY LANE, 


Lucia di Lammermoor was produced, on Thursday night, in 
Italian, it having been found impossible, we suppose, to give it 
in English. Mr. Sims Reeves has previously played Edgardo in 
English at Drury Lane, under the management of M. Jullien, 
when that most energetic of entrepreneurs, in 1847, attempted the 
foundation of an English Opera—and Mr. Weiss had appeared 
as Ashton in an English version of Lucia at the Princess’s 
Theatre ; so that no difficulty of rendering the opera into the 
vernacular presented itself as far as two of the principal singers 
were concerned. Mdlle. Agnes Biiry, however, the only prima 
donna of the establishment who could undertake the part of the 

entle Lucy with a certainty of success, was not ready to sing 
in English, and so, per force, the opera was given in Italian, 
For our own parts, we did not object to this arrangement. The 
translation of an Italian opera into English has seldom been 
attended with success, the music suffering considerably by the 
change, and the singers having infinitely more difficulty to 
contend inst. It was somewhat paradoxical, nevertheless, 
that Mr. Sims Reeves, who was avowedly engaged for English 
opera, should have first appeared in Fra Diavolo, a French 
opera, in English, and next in Lucia di Lammermoor, an Italian 
opera, in Italian. But, so long as we can hear Mr. Sims Reeves 
in his famous part of Edgardo, in English or Italian, we are 
content, and we must not quarrel with the management which 
gives us a performance so really great. 

Mdlle. Agnes Biiry is a vocalist of considerable merit, and 
acts earnestly and gracefully. The music of Lucy, which was 
written for Mad. Persiani, however, is too florid, brilliant, and 
exacting for her means. We may have been spoiled in our 
notions of Lucia by the vivid recollections of Persiani, Jenny Lind, 
and Dorus Gras, not to mention Mad. Castellan and Miss 
Catherine Hayes. Mdlle Agnes Biiry’s performance, neverthe- 
less, exhibited many points of excellence, and in the mad scene 
she was really admirable. So far as appearance goes, by the 
way, Mdlle. Agnes Biiry looks the part better than any of her 
predecessors, Mad. Castellan, perhaps, excepted. Mr. Weiss 
made a vigorous Ashton, more in accordance with the notions 
of Sir Walter Scott, than with those of the librettist or musician. 
He sang the music in a manly, and, as it were, soldierly style, 
by his acting giving no bad idea of the ambitious and uncom- 
promising brother. A more appropriate costume, however, 
would have been desirable. Bide-the-bent was well sustained by 
Signor Arnoldi, who sang extremely well, and took great pains 
with the part, even restoring an air which is seldom or never in- 
troduced at present. 

The Edgardo of Mr. Sims Reeves may be ranked with the 
most finished impersonations of the modern stage. The music 
is exactly suited to him, and he sings it with intense expression. 
It was in the character of Edgardo that Mr. Sims Reeves first 
appealed to a British audience, and at once became a distin- 
guished favourite. Each succeeding year, since 1847, has 
strengthened his hold on public opinion, and, as he has never 
ceased to study to improve in his art, he is well entitled to the 
great popularity he enjoys. He was received on Thursday 
night in the most enthusiastic manner, and, though a printed 
bill was distributed in the house to the effect that he was suffer- 
ing from a cold, and requesting the indulgence of the audience 
in his behalf, we failed to discover any falling off in the power 
or quality of his voice. The duet with Lucy was perfectly sung, 
and both artists were recalled with acclamation. fn the maledic- 
tion scene, there was, perhaps, wanting the former vehemence 
and energy, and this alone indicated that the great tenor was 
not in full possession of his resources. The scene, however, was 
worked up with immense earnestness, and created a profound 
impression on the audience. The famous “Fra ” was given 
with as great beauty of voice as ever, and with even greater 
yetnes. In the management of the meza voce Mr. Sims Reeves 

as rarely been surpassed; and in this scene, where the last 
— of death are supposed to be represented, it is used with 
mirable effect. The curtain fell upon a genuine triumph, 
followed by a burst of applause from all parts of the theatre, 
and all the principals having appeared to the summons, a 
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separate call was made for Mr. Reeves, who again came on, and 
was hailed with deafening cheers. 

The other operas during the week have been Don Juan, Fra 
Diavolo, and La Sonnambula. The houses have been full, and 
the business looks flourishing. 








Mr. Acuitar had the honour of performing some of his 
newest compositions on the pianoforte at the Viscountess Com- 
bermere’s assembly on Thursday evening ; and Madame Anichini 
sang several favourite morceaur. There was a large number of 
the élite of the aristocracy present. 

Mr. Ricnarp Biacrove's AnnvAL Concert.—This came off 
on Thursday morning at the Hanover Rooms. The event of the 
concert was the first appearance in London for some seasons of 
the celebrated vocalist, Madame Persiani, whose name in the 
bills, no doubt, was one of the chief causes of the rooms being so 
well filled. Madame Persiani, we understand, came to London 
from Paris with the expectation of being engaged at the Royal 
Opera, Drury Lane, but could not agree as to terms with the 
director. Madame Persiani is but little altered in appearance, 
or in vocal power, since last we saw and heard her at the Royal 
Italian Opera. Her voice has the same quality, and apparently 
the same extent, and she vocalises with the same extraordinary 
facility, and exhibits the same art in her singing. She com- 
menced on Thursday morning with the cavatina, “Avvi un 
dio,’ from Maria di Rohan, which she decorated with 
the most fanciful and brilliant jioriture. She is still the 
great mistress of vowlades, and has hardly a rival at present. 
Madame Persiani also sung Mercadante’s “Ah! rammenti,” 
from JZ Giuramento—an opera, we believe, written expressly for 
her—and joined Miss Dolby and Signor Marras in two duets— 
“Di Conforto,” from La Vestale, and “Da quel di,” from Linda 
di Chamouni. Linda was also composed expressly for Madame 
Persiani. The presence of so illustrious a songstress lent the 
greatest interest to the concert, which, with little pretension, 
was one of the most pleasing and gratifying of the season. 
Among other noticeable points, we may allude, en passant, to 
Miss Arabella Goddard’s performance of Stephen Heller’s 
charming caprice, “La Fontaine de Schubert,” which was played 
to perfection, and excited universal delight. A very quaint and 
admirably written Romance and Allegro Agitato, for concertina, 
violin, viola, violoncello, and contra-basso, composed expressly 
for the occasion by Mr. G. A. Macfarren, deserves calling parti- 
cular attention to, were it for no other reason than being so well 
played by Messrs. R. and H. Blagrove, Hill, Lucas, and Howell. 
It is something strange to find a composer like Mr. Macfarren 
dedicating his muse to such an instrument as the concertina. 
Herr Molique, however, has also, we are informed, written a 
concerto, with orchestra, for Sig. Regondi. We shall be curious 
to hear it. Miss Ransford, Mr. Lockey, Mr. Frank Bodda, and 
Mr. Walter Bolton further assisted in the voeal department; 
and Mr. Henry Blagrove executed Vieurtempes’ Fantaixie Cap 
on the violin in the most admirable manner. 
Taylor joined Mr. R. Blagrove in a duet for two concertinas. 





Mr. Charles Blagrove accompanied the vocal music on the | 


piano. 

Mr. W. H. Homes, the eminent professor of the pianoforte, 
gave his second concert of pianoforte music on Saturday morn- 
ing, at the Hanover-square Rooms. It was attended by a 
large assembly of his friends and patrons. Two pieces, one 
arranged, the other written, for four pianofortes, were introduced 
by Mr. Holmes, to exhibit the talents and capabilities of some 
of his pupils. Beethoven’s Grand Sonata, the famous B fiat, 
Op. 106, was executed by Messrs. W. H. Holmes, S. J. Noble, 
Misses Arabella Anderson and Scott. The execution of this 
enormously difficult work was really remarkable, and entitled 
to great praise, the quick movements being taken nearly as fast 
as intended by the composer. The fact of possessing three 
pupils capable of accompanying him in such an extraordinary 
effort says volumes for the system of teaching pursued by Mr. 
Holmes, who is decidedly one of the best professors of the 


effective manner. Mr. Holmes performed no solos himself— 
much to the regret of his admirers. He joined, however, 
Mr. T. Chatterton, Mr. S. J. Noble, and Miss Huet, in a 
Romance ad deux minutes, for four performers on two pianos, 
his own composition, which was encored ; and played with Mr. 
Adlington a duet for two pianofortes, also his own composition, 
called Musical Reminiscences of Derbyshire. Both these pieces 
are charming, and afforded the greatest ome to the audience, 
It was, however, not the less a real disappointment that Mr. 
Holmes did not play a Concerto or Sonata. He is one of our 
most accomplished pianists, and at his own concerts his admirers 
naturally count upon hearing him. The rest of the programme 
was agreeable and well varied. Miss Dolby sang thrice—her 
first song (by particular desire) being Mr. W. H. Holmes’s “The 
Blind Flower Girl,” a melodious and expressive song; the 
second and third, an Irish baliad, and a Scotch ballad. Mr. 
Frank Bodda, and Mrs. Francis Taylor, also assisted. The 
gentleman sang Mozart’s recitative and aria, “Hai gia vinta 
la causa,” from the Nozze di Figaro; and the lady, Coote’s 
song, “Time.” Mr. Balsir Chatterton played a fantasia on the 
harp with his accustomed skill and good taste, and Mr. Lazarus 
displayed his unrivalled tone and fluent execution in a Concerto 
on the clarionet. Mr. Land was the conductor. 

Mapame Puzzi’s Concert.—This year, contrary to custom, 
Mad. Puzzi gave her annual entertainment at Willis’s Rooms, 
Her Majesty’s Theatre, where formerly she was wont to meet her 
friends and the public, having been closed re all perform- 
ances, Differing from of old, the concert this year—on Friday 
morning in last week—was but a “mild monster,” compared 
with former concerts, and comprised no more than twenty-five 
pieces, and twenty-six artists. Mad. Puzzi, nevertheless, pre- 
sented so excellent a programme, that the veriest gourmand of 
music must have left Willis’s Rooms perfectly satisfied. From 
twenty-five pieces, all of which were good, and executed by first- 
rate artists,it is not easy to make a selection for especial ap- 
proval. Let us notice, however, Mad. Clara Novello’s aria from 
Figaro, “ Deh, vieni,non tardar,” which she sings better than any- 
body else, except Jenny Lind; Signor Gardoni’s romance, 
“Le Chemin du Paradis,’ by Blumenthal—which is a 
charming song, and was sung so charmingly as to elicit 
the only encore of the morning; Mrs. Sims Reeves’ 
“Oh, send me not away from Home”—a new ballad written ex- 
pressly for her by Mr. John Parry—a specimen of the purest 
ballad singing ; a brilliant fantasia on the pianoforte by M. Pru- 
dent, who played admirably, and delighted the fashionables im- 
mensely ; a violin solo capitally played by Sig. Bazzini : a fantasia 
solo on the horn by Sig. Puzzi, who exhibited his usual mellow 
tone and irreproachable taste ; a brilliant execution of Persiani’s 





Miss Lavinia | 





pianoforte in a. The quatuor for four pianofortes, by 
Czerny, is extremely brilliant, and was executed by Messrs. 


Dounce, Tomlins, Maine, and W. H. Holmes, in a masterly and 





cavatina, “Ah! no, non é ver,” by Miss Louisa Pyne ; and Mr. 
Sims Reeves’ ballad,“ As weeping on my breast she lay,” from 
Mr. Benedict’s Winnesiinger—a beautiful song delightfully sung. 
*3 Belletti, Ciabatta, Burdini, Bettini, and Flavio, Herr 
%, M Jules Lefort, Mr. Harrison, and Mesdames Amedei, 
en, Caradori, Pyne, Cesarini, and Grace Alleyne also contri- 
bated to the vocal programme. Malle. Cesarini, who gave the 
cavatina from Linda with remarkable sweetness, is fast rising 
in public esteem. The conducting was distributed among 
Messrs. Benedict, Pilotti, Vera, and Schira. The rooms were 
crowded, and the air so close that several ladies fainted and had 
to be carried out during the performance. There was not, it 
seemed to us, sufficient ventilation. 

Me. G. Licureystern, a Hungarian pianist of talent, gave an 
Evening Concert on Friday the 19th ult., at the Réunion des 
Arts, Harley-street. He was assisted by Mesdames Agnes 
Biiry, Doria, Henriette Nissen and Hermann, M. Jules Lefort, 
and Herr Gustav Holzel, as vocalists, and Herr Jansa (violin), 
and Mdlle. Wilhelmina Clauss (pianoforte), as instrumentalists, 
M. Lichtenstein performed solos by Mendelssohn, Stephen Heller, 
and Lichtenstein, and, with Herr Jansa, Beethoven’s Duo for 
violin and pianoforte, in E flat, Op. 12. M. Lichtenstein played 
with considerable taste and skill, and produced a favourable im- 
pression. Mdlle. Clauss played a Lied ohne Worte by Mendels- 
sohn, and an Impromptu by Chopin, with her incomparable grace 
and feeling. The concert was well attended. 
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Mr. anv Mrs. Donatp Kine’s Concert took place yesterday 
se’nnight, at St. Martin’s Hall, which was completely full. Mrs. Donald 
King’s name was not in the bills. The programme was adorned 
by the names ofa great number of native artists of reputation and 
talent (we have no space to specialize them). It consisted of upwards 
of thirty pieces, which provoked nearly half as many encores. At 
eleven o'clock, when we came away, we must have left nearly two hours 
of the concert behind us. We give the leading features of what we 
heard. Miss Louisa Pyne was recalled after the air and variations 
from The Crown Jewels, “Love, at once I break thy Fetters,” which 
she sang better than ever. Mr. Alfred Pierre was encored in Donizetti’s 
*Spirto gentil.” Mr. Donald King gave a new war-song, by Mr. J. L. 
Hatton. It is a mere bagatelle, but the popularity of the subject and 
the exertions of the artist obtained an unequivocal encore. Miss Messent 
sang one of her favourite ballads charmingly, and Mrs. Weiss conciliated 
the classical part of the audience with Beethoven’s song and arduous 
dramatic scena, * Ah, perfido.” Among the instrumental pieces were a 
performance on the sax-horns, by the Messrs. Distin (encored) ; a solo 
on the pianoforte by Miss Coles ; and the Adagio and last movement of 
Beethoven’s pianoforte trio, in B flat, excellently played by Messrs. 
Alfred Mellon, Lucas, and Willing. Mr. Sims Reeves, in the second 
act, was enthusiastically encored in a new “national song,” composed 
~ him expressly by Mr. Frank Mori. The singer and the song created 
a furore. 

Mpuiiz. ANNE PELYER gave a Matinée Musicale at the New Beet- 
hoven Rooms, on Saturday last. This lady is ambitious of shining. 
She not only aims at playing well, but is desirous of being considered a 
composer. Besides Beethoven’s sonata in G, op. 30, for piano and 
violin, and Débler’s fantasia on Anna Bolena, which the fair pianist 
played—the first in conjunction with Mr. H. C. Cooper—she introduced 
a sonata for violin and pianoforte, of her own composition. The sonata 
shows indication of talent; but naturally shows inexperience. Madlle. 
Anne Pelyer’s playing is distinguished by promise, to say the least of 
it. Miss Louisa Pyne was the principal vocalist. The concert was 

judiciously short. * 


Novrrit anp Garat.—The unfortunate Adolphe Nourrit, as 
is well known, was passionately fond of his art, for which his 
father, Louis Nourrit, who preceded him at the Grand Opéra, 

rofessed the greatest indifference. The evening that Louis 

ourrit appeared for the first time in the character of Orpheus, 
Garat, his master, came into his dressing-room, and, with that 
energetic southern accent for which he was noted, said, “ After 
such a success as that you have achieved, you may aspire to every- 
thing.” “I am delighted at having pleased you,” replied Nourrit, 
“but Iam not ambitious.” “Not ambitious, unhappy man!” 
exclaimed Garat ; “then why are you here?” 

Artistic Hatrep.—The Pamphlet of Jean-Jacques Rousseau, 
entitled, Lettre sur la a Frangaise, excited the fury of his 
opponents to a pitch that defies description. The composers and 
musicians of the Opéra burnt him in effigy in the courtyard of 
the Académie Royale de Musique. In spite, too, of the great 
success of his Devin du Village, then in the zenith of its popu- 
larity, the directors of the Opéra struck his name off the free list, 
and it was only restored twenty years afterwards at the inter- 
cession of Gluck. 











MUSICAL ARRANGEMENTS FOR THE ENSUING WEEK. 

To-Day.—Cologne Choral Union’s last Concert, Hanover Square 
Rooms. Half-past Hight o’clock. 

Monpay.—Philharmonic Society’s Concert, Hanover Square Rooms. 
Eight o’clock——Mr. G. A. Osborne’s Matiuée Musicale, Hanover Square 
Rooms. Half-past Two o’clock.——Misses Cole and Mr, Alfred Gilbert’s 
Matinée Musicale, Willis’s Rooms, King Street, St. James’s. Three 
o’clock.——Madame Anichini’s Matinée Musicale, Campden House, 
Kennington. Three o’clock. 

TvEsDAY.—Musical Union, Matinée Musicale, Willis’s Rooms, King 
Street, St. James’s, Quarter-past Three o’clock.——Misses Mc.Alpine’s 
Concert, Hanover Square Rooms. Eight o’clock.——City Musical 
Union’s Concert, Crosby Hall, Bishopsgate Street. Eight o’clock. 

WepneEspay.—New Philharmonic Society’s Concert, St. Martin’s Hall. 
Eight o’clock.——Mr. Bensons’ Annual Concert, 27, Queen Anne Street, 

uRsDAY.—T. H. Wright’s Morning Concert, Willis’s Rooms, King 
Street, St. James's. Three o’clock.——Mr, H. Blagrove’s Violin Soirée, 
71, Mortimer Street. Eight o’clock. 

Frmay.—Sig. Bazzini’s Morning Concert, Willis’s Rooms, King Street, 
St. James’s. Two o’clock.——Miss Dolby and Mr. Lindsay Sloper’s 
Morning Concert, Hanover Square Rooms, Two o’clock, 


ADVERTISEMENTS. 


H. HOLMES’ THIRD PIANOFORTE CON. 

© CERT, Hanover Square Rooms, Wednesday morning, July 5th, 

at Two o’clock. Tickets (all reserved) 10s, 6d. To be had of W. H. 
Holmes, 36, Beaumont-street, Marylebone. 


ISS BINCKES SECOND SOIREE MUSICALE 

will take place at the Philharmonic Rooms, Newman-street, 

Oxford-street, on Friday June 16th, and will be devoted entirely to the 

works of English composers. To commence at Eight o'clock, Tickets to 
be had of Messrs. Cramer, Beale and Co., Regent-street. 


M*. JOHN MACFARREN'S SECOND AND LAST 

Matinée of PIANOFORTE MUSIC (third season), on Wednesday, 
June 14th. Herr Ernst, Mr. Lazarus, Mr. Nicholson, Mr. C. Harper, 
M. Baumann, Mr. W. H. Holmes; Madlle. Agnes Biiry, Miss Hughes, 
Madame and Signor F. Lablache, Mr. Walter Macfarren, &. Tickets 
at 40, Stanhope-street, Gloucester-gate, Regent’s-park. 


R. BENSON has the honour to announce to his friends 

and pupils, that his ANNUAL EVENING CONCERT will 

take place next Wednesday, June 7th, at the Beethoven Rooms, 27, 

Queen Ann-street, at which he will be assisted by several eminent artists, 
Programmes and Tickets to be had at the principal music sellers. 


R. BLAGROVE’S VIOLIN SOIREES.—SECOND 

CONCERT, Thursday Evening, June 8th, at 71, Mortimer-street, 
at Half-past Hight o’Clock. Tickets, 7s. and 5s. Classes and Amateur 
Practices for Violin, Viola, and Violoncello continue throughout the 
season, Applications to be made to Mr, Blagrove, 18, Alfred-place, 
Bedford-square. 


EW PHILHARMONIC SOCIETY.—St. Martin’s 
Hall, (Last Concert this Season,) on Wednesday June 7th, when 
will be performed Beethoven’s Overture, “Egmont ;” Beethoven’s 
Symphony in C minor; Mendelssohn’s Concerto in D minor; Mendelssohn’s 
Overture to “A Midsummer Night’s Dream ;” Overture, “ Ruler of the 
Spirits,” Weber. Pianoforte, Mr. Hallé; Violin, Signor Bazzini; 
Vocalists, Madame Amedei, and Madame Rudersdorff. Conductor, Dr. 
Wylde. Tickets, 10s. 6d., 5s. and 2s, 6d. To be had at Cramer, 
Beale, and Co’s. 


IGNOR BAZZINTI has the honour to annonnce that his 
GRAND MORNING CONCERT is fixed for Friday, June 9, 
1854, at Willis’s Rooms, King-street, St. James’s; to commence at half- 
past Two, precisely, when he will be assisted by the following eminent 
artists :—Miss Louisa Pyne, Mad. Caradori, Miss Pyne, and Mad. Amedei, 
Sig. Gardoni, Sig. Bettini, Sig. Beletti, Sig. Ciabatta, M. Jules Lefort, 
M. Hallé, and Sig. Piatti. Conductors—Sig. Schira, Herr Wilhelm Ganz, 
Sigismond Schnuyer, and Sig. Li Caki. Tickets, 7s. 6d.; Reserved Seats, 
15s., may be had of Cramer and Beale, and of all the principal music- 
sellers and librarians, and of Signor Bazzini, 6, Arundel-street, Coventry- 
street. 


USICAL UNION.—FOURTH MATINEE, June 6th, 
Willis’s Rooms.—Quintet in G, Op. 33, Spohr; Violins, Molique 
and Ernst. Notturno, D flat; Pianoforte, Dohler. Quintet in C, Op. 29, 
Beethoven; Violins, Ernst and Molique; Violas, Hill and Goffrie; 
Violoncello, Van Gelder; Pianoforte Solos, &c., Arthur Napoleon, the 
PortugueseProdigy. Tickets, Half-a-Guinea each; to be had of Cramer 
and Co., Ollivier and Chappell, Bond-street. Doors open at Three. 
Director.—J. Ella. 


HE MISSES McALPINE have the honour to announce 
that their CONCERT will take place at the Hanover Square 
Rooms, on Tuesday evening, June 6th, under the immediate patronage 
of Her Grace the Duchess of Somerset, Her Grace the Duchess of 
Sutherland, the Most Noble the Marchioness of Abercorn, the Most 
Noble the Marchioness of Drogheda, the Right Hon. the Dowager 
Countess of Darnley, the Right Hon. the Lady Elizabeth Dawson, the 
Right Hon. the Viscountess Ebrington, the Lady James Stuart, &c. 
Vocalists—Madame Amedei, Madlle. Hermann, Misses McAlpine, and 
Miss R. Isaacs; Mr. Sims Reeves, Mr. Allen Irving, Herr Kinni, and 
Mr, Charles Cotton. Piano, Maddle. Coulon; Harp, Mr. F. Chatterton ; 
Violin, Herr Deichmann ; Violoncello, Sig. Piatti; Concertina, Mr. .G, 
Case. Conductors—Sig. Schira, Herr W. Ganz, and Mr. C. Blagrove, 
Reserved Seats, 10s. 6d; Tickets, 7s.; to be had of the principal Musics 
































sellers, and of the Misses McAlpine, 9, Stranraer-place, Maida-vale, 
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ILLIS’S ROOMS.—Madlle. Cravuss has the honour to 

announce her GRAND CONCERT will take place at Willis’s 

Rooms, on Wednesday, June 14, For further particulars apply to Cramer, 
Beale, and Co.’s, 201, Regent Street. 


ONS. JULES DE GLIMES begs to announce that he 

has returned to town for the season. All communications to bo 

addressed to him at Leader and Cock’s, New Bond-street, corner of 
Hanover-street. 


Mss ARABELLA GODDARD begs to announce that 
her ANNUAL GRAND EVENING CONCERT will take place 
at the Queen’s Concert Rooms, Hanover-square, on Wednesday, June 
21st, when she will perform Beethoven’s Concerto in G major, Men- 
delssohn’s Serenade, and a selection of solo pieces; assisted by the 
members of the Orchestral Union, Vocalists—Miss Dolby and Mr. 
Sims Reeves. Conductor—Mr. Alfred Mellon. Tickets, 7s.; reserved 
seats, half-a-guinea each; to be had of the principal music-sellers ; and 
Miss Goddard, 47, Welbeck-street, where a plan of the room may be 
seen, 


ADAME PERSIANI, Miss Amy Dolby, Mr. Sims 
Reeves, Signor Belletti, and Herr Erust, with the Orchestral 
Union, will appear at Miss Dolby’s and Mr. Lindsay Sloper’s ANNUAL 
GRAND MORNING CONCERT, at the Hanover-square Rooms, on 
Friday next, June the 9th. Single Tickets, Half-a-Guinea each, to be 
had at the principal Music Warehouses; Reserved Seats, Fifteen Shillings 
each, or three for Two Guineas. To be had of Messrs, Cramer and 
Co.; of Miss Dolby, 2, Hinde-street, Manchester-square ; and of Mr. 
Lindsay Sloper, 7, Southwick-place, Hyde-Park-square. A few seats 
in the Orchestra at Five Shillings each. To be had only of Messrs, 
Cramer and Co. 


HERS B. HILDEBRAND-ROMBERG begs to announce 
that his MORNING CONCERT will take place at Willis’s Rooms 
on Saturday, 17th June, at Half-past Two o’clock, when he will be 
assisted by the following eminent performers:—Vocalists: Mad. Doria, 
Malle. Sedlatzek, Mdlle. Herrmann, Herr Hilzel, and Signor Bettini. 
Instrumentalists: violin, Herren Ernst and Ries; viola, Mz. Hill; 
violoncello, Herr Hildebrand-Romberg; pianoforte, Herr Pauer; con- 
ductors, Mr. Grattan and Herr Praeger. Tickets, 10s. 6d., reserved 
seats, 15s.; to be had of Cramer and Beale, 201, Regent-street ; Ewer 
and Co., 390, Oxford-street; and of Herr Hildebrand-Romberg, 22, 
Bentinck-street, Manchester-square. 


IGNOR CAMPANA begs to inform the nobility and 
gentry that his FIRST GRAND MATINEE MUSICALE, under 
distinguished patronage, will take place, by the kind permission of the 
Right Hon, Lord Ward, at the Dudley Gallery, Piccadilly, on Monday 
June 19th, when Signor Campana’s latest compositions will be executed 
by the most eminent artists. Tickets, One Guinea each, To be had at 
Signor Campana’s, 25, Chapel-street, Belgrave-square; and at the principal 
music sellers, 

















Roxat PANOPTICON OF SCIENCE AND ART, 
LEICESTER SQUARE.—Mr. W. T. Best will play the following 
compositions upon the Grand Organ, on Monday, June 6th, and during 
the week. For convenience of visitors, the hours of performance are 
added to the programme, 12-30,—Aria, “O had I Jubal’s Lyre,” 
Handel; March (posthumous work), Mozart, 1-45.—Andante, Op. 65, 
Hummel; Overture, “Olimpia.” Spontini, 3.—Prelude and Fugue, 
Mendelssohn. 4-30.—Pastorale, for the Organ, Gordigiani—Double 
Chorus from the “Censer,” Handel. Also in the Evening at 7-15.— 
Preghiera, “ Dal tuo stellato,” Rossini. 8-15.—Overture, “ Euryanthe,” 
Weber. 


M® T. H. WRIGHT respectfully announces that his 
MORNING CONCERT will take place at Willis’s Rooms, on 
Thursday, June 8th, at Three o’Clock, when he will be assisted by the 
following eminent artists :—Madame Ferrari, Miss Ursula Barelay, Signor 
Ferrari, and Signor Marras. Pianoforte, Miss Arabella Goddard ; Violin, 
M. Bezeth; Concertina, Signor Guilio Regondi; Harps, Miss Knowles 
(Pupil of Mr. T. H. Wright), Mr. H. J. Trust, and Mr, T. H. Wright. 
Conductor, Mr. Aguilar. Tickets to be had of Mr. Wright, 14, Norton- 
street, and the principal music shops. 


()PERA COMIQUE, ST. JAMESS THEATRE —The 

Directors of the Théatre Lyrique, Paris, beg to announce that the 
entire troupe of that theatre, including the services of Mad. Marie Cabel, 
will commence a short series of French Opéras Comiques at the above 
theatre, on Monday next, June 5th, immediately after the completion of 
M. Lafont’s season. The first representation will consist of Adolphe 
Adam’s new and very successful opera entitled ‘Le Bijou Perdu,” in 
which Madame Marie Cabel will make her first appearance in this 
country, Subsequent performances will be selected from the new and 
favourite operas of “La Promise,” “ Galathée,” “Le Domino Noir,” 
“Le Roi des Halles,” “La Tante Aurore,” “ Le Postillon de Longju- 
meau,” “Le Toreador,” “La Sirtne,” “Les Depx Voleurs,” “Le 
Tableau Parlant,” “L’Eclair.” All of which are completely prepared for 
representation. The nights of performance will be on Mondays, Wed- 
nesdays, Fridays, and Saturdays. Subscriptions will be received for 
twelve representations. Prices of admission for the night: Stalls, 10s, 6d.; 
Boxes (Dress Circle), 5s.; Pit, 2s, 6d.; Amphitheatre, 2s. Applications 
for Boxes, Stalls, aud Tickets, to be made to Mr. Seguin at the Box 
Office of the Theatre, and at Mr, Mitchell’s Royal Library, 33, Old 
Bond-street. 


RYALLS’ (Professor of Singing) Pianoforte 
© Repository, Hamilton-street, Birkenhead. Pianofortes on hire 
and taken in exchange, 


THE ENGLISH GLEE AND MADRIGAL UNION. — 

Mrs. Enderssohn, Mrs, Lockey (late Miss M. Williams), Mr. Lockey, 
Mr. Hobbs, and Mr. H. Phillips, All communications relative to en- 
gagements in town or country, to be made to the Secretary, R. Carte, 
100, New Bond-strect. 

















RAND MUSICAL FESTIVAL.—Under the imme- 
diate patronage of Her Majesty, H. R. H. Prince Albert, H. R. H. 
the Duchess of Gloucester, H. R. H. the Duchess of Cambridge, and 
H.R. H. the Princess Mary. :The German Hospital at Dalston has 
since its establishment relieved 14,000 English poor, out of a total num- 
ber of 29,949 out-patients, and nearly one-eighth of the beds in the hos- 
pital are occupied by English, which the Committee trust will give the 
Institution a strong claim upon the benevolent support of the British 
public. A Musical Festival for the benefit of this Charity will be held 
in connection with the Harmonic Union at Exeter Hall, on Wednesday, 
June 14th, when Emile Naumann’s Oratorio, “Christ, the Messenger of 
Peace,” will be performed for the first time in this country. Vocalists— 
Madame Caradori, Mdlle. Agnes Biiry, Miss Stabbach, Herr Reichardt, 
M. Miranda, Herr Holzel, and Herr Formes. Tickets 5s., 10s. 6d., and 
21s. each, at the Hospital, the Committee Rooms, 7, Sussex Chambers, 
Duke-street, St. James’s, and at the office of the Harmonic Union, 
5, Exeter Hall. 

CHARLES WESLEY, D.D., 

ADOLPHUS WALBAUM, 


OYAL ACADEMY OF MUSIC.—In consequence of 

the opening of the Crystal Palace, on Saturday, June 10th, the 

Third Academy Concert, announced to take place on that day, is post- 
poned to Tuesday, June 13th. 


} Hon. ‘Secs. 





OOSEY’S REPERTOIRE FOR CONCERTINA and 

PIANO, arranged by G. Reaonp1. Now ready :—Verdi’s Rigoletto, 

in three Nos., 3s. each ; Ernani, three Nos., 3s. each; Linda, three Nos., 

3s. each ; Sonnambula, three Nos., 3s, each, &., &c. Boosey and Sons, 
28, Holles-street. 


OOSEY’S REPERTOIRE FOR CORNET AND 

PIANO, arranged by Stanton Jones, &c. Now ready :—Rigoletto, 
in three Nos., 3s. each; Ernani, three Nos., 3s. each; Linda, three Nos., 
8s. each; Sonnambula, six Nos., 3s, each, &c., &c, Boosey and Sons, 28, 
Holles-street. 


BoosEy’s REPERTOIRE for FLUTE and PIANO, 
arranged by JosepH Cuiyton and W. Forpr. Now ready :— 
Rigoletto, in two Mosaiques, 4s, each; Ernani, three Nos., 8s. each; 
Romeo and Juliet, one No., 48.; Linda, three Nos,, 3s, each; Sonnam- 
bula, six Nos., 8s, each, &c., &c, Boosey and Sons, 28, Holles-street, 


OOSEY’S REPERTOIRE for VIOLIN and PIANO, 
arranged by F, Boszn and others. Now ready :—Rigoletto, in 
three Nos., 3s, each; Ernani, three Nos., 38, each; Linda di Chamouni, 
three Nos., 38. each ; fonnambula, six Nos., 8s. each. Boosey and Sons, 
28, Holles-street, 
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HE LONDON ORCHESTRA.—Conductor, Mr. Frank 
Mori; Leader, Mr. Thirlwall. Principal Soloists, Messrs. Barret, 
Richardson, Lazarus, Baumann, Lovell Phillips, Rowland, Tolbecque, 
Nadaud, Payton, Mann, Carrodus, Vogel, Godfrey, Hardy, Cioffi, Prospére, 
Chipp, and Zeiss; added to which are Messrs, Russell, Antoine, Guest, 
Standen, N. Mori, W. Thirlwall, Crozier, F, Godfrey, Gleadow, Anderson, 
&e, This celebrated Orchestra can now be engaged to perform at Con- 
certs during the London Season. For terms, address to Mr. A. Guest, 
Hon. Sec., 1, Kingston Russell-place, Oakley-square, Camden-town, or to 
Messrs. Cramer, Beale, and Co,, 201, Regent-street. 


ewe | 


ATENT CON CERTINA,—WHEATSTONE & CO. 
find it necessary to state that the original PATENT for the INVEN- 
TION, as well as # subsequent one for improvements, was GRANTED 
only tothem. They, therefore, caution the public against those persons 
who assume to be patentees, and who only use this subterfuge to sell 
inferior Concertinas at twice their real value. All Concertinas manu- 
factured by the above firm bear their label, and may be had new (double 
action, with 48 keys,) from five guineas; or ditto, single action, three 
guineas, An extensive assortment for exportation.—20, Conduit-street, 
Regent-street, London. 





OMAN VIOLIN, VIOLONCELLO, HARP, AND 
. GUITAR STRINGS. J. HART, of 14, Princes-street, Soho, begs to 
inform the Amateurs and Professors of the above Instruments, that, in 
consequence of the great demand he has had for his celebrated Roman 
Strings, he has made arrangements with his string-makers in Rome, to 
send a fresh consignment every two months, when he hopes for a con- 
tinuance of that liberal support he has so long enjoyed J. H. has the 
largest collection of Cremona and other Instruments in England, ranging 
in price from 1 guinea to 400 guineas. Instruments repaired in the best 
manner, and taken in exchange. Stewart’s celebrated Violin-holder, and 
all articles appertaining to the above instruments, JOHN HART, 14, 
Princes-street, Soho. 


EPAIRS of STRINGED, REED, and BRASS MUSI- 
CAL INSTRUMENTS. — Messrs. Boosey and Sons beg to 
announce to the musical profession and the public, that, to enable them 
to execute repairs in the beat possible manner, they have recently engaged 
from Germany one of the most skilful European artisans to superintend 
this department, and who thoroughly understands the mechanism of 
Musical Instruments of every description and model. Parties, therefore, 
intrusting the most valuable instruments to Messrs. Boosey and Sons, 
may rely upon their being treated with a care and efficiency unequalled 
in London. Boosey and Sons, Musical Instrument Manufacturers, 28, 
Holles-street. 


UDALL, ROSE, CARTE, and CO., 100, NEW BOND 
STREET, LONDON, have the honour of announcing that they 
have been appointed the Sole Agents in Great Britain for the Sale of the 
SAX-CORNETS, SAXOPHONES, SAX-HORNS, and all other Brass 
Military Instruments invented and manufactured by M. Adolphe Sax, to 
whom was awarded the only Council Medal of the Great Exhibition for 
Military Instruments in Brass, a list of which, with the prices, may be 
had on application, post free. It will be seen from this list, that M. Sax’s 
Instruments can now be supplied direct from his own Manufactory, 
at a price not higher than the numerous imitations of them. 


ARMONIUMS. — Caution. — George Luff and Son, 
makers to Her Majesty of the only Real Harmonium, to prevent 
the sale of inferior imitations, have reduced their prices, both for sale or 











hire. 

PIANOFORTES, with increased and more equalized power of tone, 
superior touch, and great durability, in every variety and price, for sale, 
hire, exchange, or exportation. George Luff and Son, 103, Great 
Russell-street, Bloomsbury. 


HE SAXOPHONE.—Rupatt, Rosz, Carrs, and Co., 
100, New Bond-street, sole agents in this country for M, Sax’s 
military instruments, in addition to a large stock of Sax Horns, Sax 
Trombas, Sax Trumpets, and Cornets, have just received a great variety 
of soprano, alto, tenor, and bass, of Sax’s new and beautiful-toned instru- 
ments, the Saxophone, “These new instruments (brass and played by 
a reed), possess a charm equal to the originality of their tone, and they 
carry to the highest degree of perfection, la voir expressive.” —Report 
of Jurors, Great Exhibition. 


UTY OFF TEA.—On and after the 6th of April, 

all our prices will be again reduced 4d, per pound, as the following 

list will show :—Strong Black Tea, 2s, 8d., 2s. 10d., 3s, Od., 3s, 2d., 3. 4d., 
and 8s. 8d. Best Assam Pekoe Souchong Tea, of extraordinary quality 
and strength, 4s, Od.; Former Price, 4s, 4d, Strong Green Tea, 
2s, 8d., 3s. Od., 3s. 4d., 3s. 8d., 4s. Od., 4s. 4d., 4s. 8d., and 5s, Od.; 
Good Coffee, 11d., 114d., and 1s. Prime Coffee, 1s, ld, 1s, 2d, 
1s. 3d. Rich Mocha Coffee, 1s. 4d. Rare Choice Old Mocha, (20 years 
old) 1s, 6d. Teas, Coffees, and Spices sent carriage free to any Railway 
Station or Market Town in England, if to the value of 40s, and upwards. 
PHILLIPS and COMPANY, Tea and Colonial Merchants, 8, King 
William-street, City, London. A general Price-Current, sent post free, 
on application. Sugars are supplied at market prices, 








ANDEL,—In the Church of Little Stanmore, near Edge- 
ware, is an organ doubiy renowned as having been built by Schmidt, 
and played upon by Handel for many years, whilst he was Chapel Master 
to the Duke of Chandos. This instrument wants considerable repair, 
and, to rescue it from decay, the incumbent and his parishioners solicit 
some pecuniary assistance from the admirers of this immortal musician. 
Donations will be received and very gratefully acknowledged by the Rey, 
G. B. Tuson, incumbent of Little Stanmore.—Rectory, May 11, 1854, 


Roses BRASS BAND JOURNAL.—The Annual 

Subscription reduced one-half, namely, from four guineas to two 
guineas. Messrs. Boosey & Sons, in announcing the above important 
reduction in the price of Boosé’s Brass Band Journal, commeneing from 
May 15th, beg to inform their Subscribers that no reduction will take 
place in the quantity of matter in each number, which, as heretofore, 
will consist of a variety of quick steps, dances, and operatic pieces, &c. 
A number is published and forwarded to Subscribers on the 15th of 
every month. Price to Non-Subscribers, 5s. per number. This Journal 
can be performed by a Brass Band of any size. A list of back numbers 
may be had on application. Boosey & Sons, 28, Holles-street. 


J UST PUBLISHED.—Signor Orsini’s Cabaletta, T’AMO, 
introduced by Madlle. Crespi, with great success, in the Opera of 
L’ Elisir d Amore. Wood and Co., Edinburgh, Glasgow, and Aberdeen ; 
and Campbell, Ransford and Co., 58, New Bond-street, London. 


IGOLETTO.—* La Donna é Mobile.”—This celebrated 

Barcarolle, sung by Signor Mario, is published, with Italian words, 

price 2s.; with English words (“Fair Shines the Moon”) as a Song and 

Duet, price 2s.; for the Pianoforte, by Nordmann, 3s.; as a Pianoforte 

Duet,’ for Violin and Piano, 3s.; for Flute and Piano. 4s.; for Cornet 

and Piano, 3s.; for Concertina and Piano, 3s. ; for the Harp (Solo), 3s. 
Boosey and Sons, 28, Holles-street. 


BEAUTIFUL COMPLEXION, and SOFT AND 
FAIR HANDS AND ARMS, are fully realized and sustained by 
the use of ROWLANDS’ KALYDOR, an Oriental Botanical Prepara- 
tion, which, by its action on the pores and minute secretory vessels of the 
SKIN, promotes a healthy tone so essential to its general well-being and 
the beauty of its appearance. Freckles, tan, pimples, spots, discoloration, 
and other cutaneous visitations are eradicated by the Kanypor, and give 
place to a radiant bloom and transparency of complexion. 
During the heat and dust of summer, and in cases of sunburn, stings of 
insects, or incidental inflammation, its virtues have long and extensively 
been acknowledged.—Price 4s. 6d. and 8s, 6d. per bottle, 
Cavtion.—The words RowLanDs’ KAtypor are on the wrapper of 
each bottle, and their signature, A. Rowzanp & Sons, 20, Hatton 
Garden, London, in red ink, at foot. 
Sold by them, and by Chemists and Perfumers, 


ARION’S RESILIENT BODICE and CORSALETTO 
DI MEDICI. They combine firmness with elasticity, fit closely, 
fasten easily in front, retain the original symmetry of their adjustment, 
and are judiciously adapted to every varying condition of the female 
form. Ladies in health, convalescents, and invalids wear them, with 
equal satisfaction ; and, having experienced the comforts and advantages 
they ensure, will not return to the ordinary Stays and their attendant evils. 
PATENTED IN ENGLAND, FRANCE, AND AUsTRIA. E Prospectus, 
with Illustrations, (details of Prices from 14s.; children’s, 3s.), explicit 
Directions for Self-measurement, &c., on receipt of Two Stamps for 
Postage. All Country Orders sent (without extra charge) carriage paid 
or post free. Mesdames Marion and Maitland, Patentees and Sole 
Manufacturers, 54, Connaught-terrace, Hyde-park, London. 

“We think few who have seen it will he disposed to disagree with us 
when we assert that it is infinitely superior to anything of the kind yet 
introduced for the same purpose, and, in point of style and workmanship, 
it is alike unexceptionable,”—Editorial notice in Le Follet, the leading 
Journal of Fashion. 
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]  ggemmented COCKS and COS MUSICAL PUBLICA- 

TIONS. Marx’s School of Composition, £1 1s. Gottfried Weber's 
Theory of Music, £1 11s. 6d. Albrechtsberger’s Theoretical Works, 
£2 2s. Cherubini’s Theoretical Works, £1 11s. 6d. Czerny’s School of 
Composition, £4 14s. 6d. Kalkbrenner’s Harmony for the Pianist, 10s. 
Mozart’s Practical Thorough Bass, 5s. Boyce’s Cathedral Music (by 
Warren), £6 6s. Czerny’s Pianoforte School, 4 vols., £6 6s.; Supple- 
ment, 15s. Haydn’s Twelve Grand Symphonies (by Czerny), £3 6s. 
Haydn’s Eighty-three Quartets, £6 6s. Handel’s “ Messiah” (by Bishop), 
folio, 15s, Handel’s “ Israel in Egypt” (by Bishop), folio, 15s. Octavo 
Edition of “Messiah” (by Bishop), 6s. 6d. Haydn’s “Creation” (by 
Bishop), folio, 15s. Octavo Edition of “Samson” (hy Dr. Clarke), 6s. 6d. 
Horsley’s Vocal Harmony, 6 vols., £5 8s. Beethoven’s Seventeen 
Quartets, £6 6s. Also his Four Trios and Four Quintets (all by Rousselot), 
£3 2s. Beethoven’s Nine Symphonies (for Piano), £3 8s, Robert Cocks 
and Co., New Burlington-street, London; and of all music-sellers. 


EYERBEER.—‘ L’Eroite pu Norp,” the new opera by 
Meyerbeer, now being performed at Paris with unprecedented suc- 
cess, and various arrangements of the same for the Pianoforte are ready : 
Cramer, Beale, and Co., 201, Regent-street. 
Also just published— 
Valse Expressive, F. Hiller ea on 
Three Ghaseles, F. Hiller... oe sas 
Gondola, A. Lindahl ... nae 
Impromptu Styrienne, W. Kuhe 
Chant D’Adieux so = bs vee = — 
Thalberg’s Six Morceaux Originaux pourle Piano, from 1t06, each 2 
Cramer, Beale, and Co., 201, Regent Street, and 167, North Street, 
Brighton. 


| oe QUADRILLE BANDS.—The new Dance Music 
by Laurent, Gungl, Tinney, and La Motte, performed at Her 
Majesty’s State Ball, and at the nobility’s Soirées Dansantes, and all the 
places of public amusement, is published for a quadrille band, by 
Boosey and Sons, 28, Holles-street, price 5s. each set for full band, or 
3s. 6d. each for Septett. 


AURENT’S BELLE FRANCAISE WALTZ, as per- 

formed every evening at the Argyll Rooms, is just published, beauti- 

fully illustrated in colours, price 3s.: by Boosey and Sons, 28, Holles- 
street. 


AURENT'S PARTANT POUR LA SYRIE QUAD- 

RILLE, on Imperial Melodies, composed expressly for the French 

Ambassador’s Grand Ball, and performed before Her Majesty the Queen. 
Price 3s.: Boosey and Sons, 28, Holles-street. 


AURENT’S LEONORA WALTZ, on Melodies from 

La Favorite, as performed every evening at the Argyll Rooms, is 
now published, with an illustration, price 3s,: by Boosey and Sons, 28, 
Holles-street. 


RAWING ROOM PIANOFORTE MUSIC by cele- 
brated composers. The Alert, by Osborne, 3s.; Fantaisie on Rigo- 
letto, by Kuhe, 4s,; La Danse des Fées, by Nordmann, 4s,; Feu Follet, 
by Kuhe, 2s. 6d, ; Border Strains, by Holmes, 2s. 6d.: Boosey and Sons, 
28, Holles-street. 


HE BEST NAVAL SONG since the “ Bay of Biscay.”— 
.4. Price 2s., The REEFER, by Rockstro. Sung by Mr. Leffler, and 
encored on every occasion, Boosey and Sons, 28, Holles-street, and all 
Music-sellers, 


DLLE. CRUVELLI in FIDELIO.—Boosey and Sons’ 
new and beautiful edition of FIDELIO, for the voice and piano, 
unabridged and unaltered from the author’s score, with English and 
German words; Three Overtures; and a Life of Beethoven, Price 15s, 
handsomely bound. Boosey and Sons, 28, Holles-street. 


A. OSBORNE.—The ALERT, a new Morceau for 
© the Pianoforte, by this celebrated Composer, is just published, 
Price 3s. Boosey and Sons, 28, Holles-street. 


HE SUNSHINE OF OUR HOME.—Song. Words by 

J. E. Carpenter, Esq. ; music composed expressly for Miss Dolby, 

by Edward Land, 2s, A lovely song, breathing a depth of feeling which 

may remind one of Beethoven’s matchless “ Adelaide.” London, Robert 
Cocks and Co., New Burlington-street, publishers to the Queen, 
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T° MUSIC SELLERS AND PUBLISHERS.—To be 

disposed of, with immediate possession, the lease and goodwill of a 
moderate but very good Music Business, comprising Pianoforte Hire, 
Trade Quadrille Business, Tuning, and General Sheet Music Trade. The 
house, with ten year’s lease, is situated in an omnibus thoroughfare at the 
West End, and is exceedingly commodious. The proprietor leaving business 
in consequence of ill health. Cards of address to be had of A. Steather, 
18, Lower Eaton-street, Eaton-square. 


H. HOLMES.—The “Border Strains,” a most 

® elegant variation on a celebrated Scotch air, adapted for modes 

rate players on the pianoforte, by W. H. Holmes, Price 2s, 6d. Boosey 
and Sons, 28, Holles-street. 


NEW PIANOFORTE DUETS, of a popular character.— 

La Donnaé Mobile, by Nordmann, 4s.; Alvars’ Greek March, 4s; 
Rigoletto Galop, by Nordmann, 4s. ; Belisario, by Gollmick, 5s. ; Kénigs- 
berg Polka, 3s, 


RIGOLETTO, by MADAME OURY.—Price 4s. Fan- 
taisie Brillante on Rigoletto, for the Pianoforte, by Madame Oury. 














RIGOLETTO, by JULES BENEDICT.—Price 4s. 
Transcription of the celebrated Quartet for the Pianoforte, by 
Jules Benedict. 


RIGOLETTO, by W. KUHE.—Price 4s, Grand Fan- 
taisie on Rigoletto, for Pianoforte, by W. Kuhe. 








R! GOLETTO, by CHARLES VOSS.—Price 4s, Fan- 
taisie Brillante on Rigoletto, for the Pianoforte, by Charles Voss, 


ORBEILLE D’ORANGES QUADRILLE on Auber’s 
celebrated Opera, by G. Montagne. This very popular Quadrille is 
published, for pianoforte, price 3s., and for orchestra, 5s, 


IGOLETTO.—Festa da Ballo Galop on Verdi's celebrated 
Opera, by G. Montagne, is published, for the pianoforte, price 
2s, 6d., and for orchestra, 5s, 


BOOSEY & SONS, 28, HOLLES STREET. 
S& ROMANCES for the VIOLIN, by E. W. Thomas, 


in books of three each, with Pianoforte Accompaniments. Also, 
Violin Scales, Book 2, by H. Blagrove, Published by W. Blagrove, 
71, Mortimer-street. 


HE BALTIC GALOP.—A PORTRAIT OF SIR 

CHARLES NAPIER, by a Distinguished Artist, will embellish 

the title page of the New Galop, by Albert Wagner, to be published in 
the course of a few days by Messrs. Boosey and Sons, 28, Holles-street. 


ERLES D’ECUME, played by Miss Arabella Goddard, 

and enthusiastically encored at Herr Oberthiir’s Concert, in Willis’s 

Rooms, on Tuesday morning, is published for the Pianoforte, price 4s., 
only by Wessel & Co., 229, Regent-street, London. 


ITY MUSICAL UNION.—Crosby Hall. Conductor, 
Mr. Gadsby. On Tuesday Evening, June 6th, a selection of Secular 
Music will be performed. Principal Vocalists, Mrs. R. Limpus, Miss L. 
Rhemmeiogh, Miss A. Hincks, Miss Grace Alleyne, Madlle. Norie, Mr. G 
Tedder, Mr. A, Wallworth, Mr. G, Taylor. Accompanyists, Mr. R. 
Limpus and Herr Ganz, The Band and Chorus will be efficient and com- 
plete. Tickets, 1s.; Reserved Seats, 2s. To commence at Eight o’Clock. 
Annual Subscriptions to Monthly Concerts, 10s. 6d., £1 1s., and £2 2s, 
G. Taylor, Hon. Sec. 























Published by Joun Booszy, of 27, Notting Hill Square, in the parish of 
Kensington, at the office of Boosry & Sons, 28, Holles Street. Sold 
also by ALLEN, Warwick Lane; VickERs, Holywell Street. Agents: 
for Scotland, Paterson & Sons, Edinburgh; for Ireland, H, Bussext, 
Dublin; and all Publishers, 

Printed by WitL1AM Srencer Jounson, “Nassau Steam Press,” 60, St. Martin’s 

Lane, in the Parish of St. Martin's in tho Fields, in the County of Middlesex. 





